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Guest Editorial Volume 31, No. 3, Autumn 2026

Music and Scientific Research: Toward Understanding
Its Functions and Developing Specialized Journals

Guest Editorial Published: 23 Sep 2026

From a historical standpoint, although research |Amin Honarmand (Guest Editor) iD
shows that flutes made of bone and ivory are among the oldest ~[Associate Professor, Department of Music, College of Fine
musical instruments, with some dating back more than 35,000 | Arts, University of Tehran, Tehran, Iran.
years (Conard et al., 2009), the musical use of the human larynx | E-mail: ahonarmand@ut.ac.ir

for various purposes has an even older history. Some studies | https://doi.ore/10.22059/ifadram.2026.108520
have proposed the hypothesis that even before Homo sapiens,

Neanderthals used the larynx—as one of the most primitive

musical tools—for creating social bonds, certain rituals, and mother-child communication (Mithen, 2005). Such functional approaches
to music continue to appear in various forms in modern human life today; from socio-political uses, such as national anthems as
symbols of homelands, to cultural-religious uses, such as the call to prayer (azan) or Tazieh (a type of Iranian-Islamic play).

Yet alongside these utilitarian functions, over the past few centuries—particularly within the Western art music tradition—
music has increasingly come to be regarded as an independent art form. Audiences of classical music, especially in Europe, have for
years bought tickets and attended concert halls to listen to the music of composers such as Mozart and Beethoven. Alongside the
transformation of the arts and the structure-breaking innovations of the late nineteenth and early twentieth centuries, certain reflective
and expressive dimensions of art also became, at times, more pronounced. While listeners once derived pleasure from a Mozart work
purely for musical reasons, the introduction of extra-musical ideation and specific philosophical ideas into the creation of certain
works pushed the discerning listener toward deeper reflection on aspects beyond music itself. Study, inquiry; discussion, and dialogue
became important tools in this process, providing the groundwork for deeper understanding. Although, in general, the process of
sharing thought through writing has a long history among thinkers, the growth of scholarly writing and research in music increasingly
provided the foundation for understanding, cultivation, and creativity. Yet this is only one of the functions of scholarly writing and
research in music, particularly in the modern era.

Alongside advances in technology across various fields, including medicine, psychology, and interdisciplinary studies,
opportunities for scientific investigation into the effects of music on the human mind and behavior have also expanded considerably.
For example, studies have demonstrated that music education enhances childrens cognitive and intellectual development (Schellenberg,
2004). More specifically, some studies have found that, beyond outcomes directly related to musical abilities, music education is
associated with better performance in certain activities involving temporal and spatial perception and reading skills (Hurwitz et al,,
1975), as well as enhanced executive functions—including inhibition, planning, and cognitive flexibility—verbal intelligence, and,
consequently, improved academic performance (Jaschke et al., 2018). On the other hand, research has shown that music possesses
considerable potential not only as an artistic medium but also as a scientifically grounded therapeutic intervention for improving
quality of life and reducing the psychological burden associated with depression (Chanda & Levitin, 2013; Aalbers et al., 2017; Dingle
etal., 2021). These findings are not only valuable for professionals in the field but also illuminate the significance and functions of music
across various dimensions of individual and social life. The findings of such studies, on the one hand, provide a basis for reforming
traditional educational methods and reconsidering future policymaking and, on the other hand, demonstrate the need to devote
particular attention to both fundamental and applied research alongside practical domains such as performance and composition.

In general, many well-established academic journals with high citation impact tend to focus on a single specialization
within a broader discipline. For example, journals in the field of music typically concentrate on only one area, such as musicology,
ethnomusicology, popular music, music theory and analysis, music education, music technology, or music cognition and psychology.
That said, within a specialized field such as musicology, published articles may show topical diversity, including analyses of various
types of music, historical approaches, aesthetics, or cultural studies. Many of these journals are published in the United States and the
United Kingdom, primarily in English, and serve an international community of authors and readers. In contrast, in some countries,
including Iran, owing to linguistic characteristics, a cultural and academic tradition different from that of the West, as well as limited
resources, journals generally do not exhibit such specialization. Indeed, even the two leading academic journals in music publish
articles from two distinct disciplines—music and the performing arts. Furthermore, in Iran, in addition to the various subfields that are
internationally established and mentioned above, researchers are also actively engaged in the study of Iranian music to a greater extent
than in most other parts of the world. Therefore, greater specialization of academic journals would be a desirable objective for the future.

Citation: Honarmand, Amin. (2026). Music and scientific research: Toward understanding its functions and developing specialized journals.
Journal of Fine Arts: Performing Arts and Music, 31(3), 5-8. (In Persian)

(© Authors retain full copyright and publishing rights. Publisher: University of Tehran Press.
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Amin Honarmand 6

Music and Scientific Research: Toward Understanding Its
Functions and Developing Specialized Journals

Naturally, however, this would lead to a larger number of journals, which, in order to maintain quality, should be commensurate with
the volume of submissions received. Under the current circumstances, however, maintaining an open and inclusive approach toward
the acceptance of diverse subfields within both music and the performing arts appears necessary. In addition to musicologists, who
have traditionally had a stronger research presence, it is equally important to facilitate the review of submissions addressing other areas,
including music theory, analysis, and music education. Accordingly, a more flexible policy has been adopted in the initial selection of
submitted music manuscripts prior to peer review. At the same time, following the journal’s promotion to the highest national quality
and close observation of the global standards, efforts have been made to enhance the quality of the journal by increasing the number of
reviewers, improving the rigor of the evaluation process, and exercising greater care in making the final editorial decisions. It is hoped
that, alongside this approach and with the continued growth in the number of music graduates and faculty members, the future will
witness the establishment of independent, specialized journals in the fields of performing arts and music.

Keywords: academic art journals, applications of music, cognitive functions of music, music in Iran, music research
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The Semantic Contestation of the Concept of “Revolution”
in Iranian Dramatic Literature of the 1980s

Abstract

Among significant concepts in contemporary Iranian history—
one that has extensive application across political, social, religious,
and other domains, and consequently has acquired multiple
layers of semantic meaning—is the concept of "revolution."
Although this concept first appeared in plays during the Qajar
era, the present article examines this as a foundational, trend-
setting concept within the plays of the 1360s (1980s) decade,
works profoundly shaped by the Islamic Revolution of Iran.
According to the author's findings, more than seventy plays
written during this decade employed the concept of revolution,
explicitly or in language free of an historical interpretation,
owing to their ideological affiliation with various offshoots
of Marxism or with Islamist currents linked to the Islamic
Revolution (1979). To avoid a generic ideological reading,
however, this study focuses on fourteen plays whose treatment
of the concept was semantically clearer and unambiguous.
These plays were published with the support of the Ministry
of Culture and Islamic Guidance or of newly established
institutions such as the Howzeh-ye Honari (Arts Bureau) and
the Jahad-e Daneshgahi (Academic Jihad Organization), a fact
that may itself indicate a meaningful relationship between these
works and the revolutionary thoughts and practices governing
the state and its institutional apparatus during the period. This
article's central problem, however, is that—owing to the diverse
intellectual orientations of the playwrights and to the varied uses
and connotations attached to this historically laden, frequently
recurring concept—the concept of revolution was not employed
with a single, stable meaning across all plays during the
aforementioned period. Rather, it acquired class-based, religious,
historical (contemporary or older), and even transnational
connotations. This suggests that, within the trending popularity
of revolutionary drama, synonymous yet mutually contradictory
meanings of revolution coexisted. More precisely, although the
subject of revolution was used in many plays during this time,
playwrights did not represent a single, unified meaning of the
concept; and on closer scrutiny, the meanings attributed to
revolution in different plays stood in tension and contradiction
with one another. At the same time, it becomes evident that as this
time frame (approximately a decade) approaches its end, such
instances of semantic synonymy and contradiction gradually
diminish, until a single meaning grounded in Islamic ideology
comes to prevail over competing approaches. To elucidate this
problem, the author is guided by two central research questions:
the meaning of the concept of revolution in the plays and the
interpretations playwrights provide in their plays. To reserch
these questions, the study draws on Reinhart Koselleck's theory
of conceptual history (Begriffsgeschichte), subjecting the
revolutionary concept of "revolution” to critical examination
within the domain of dramatic literature. According to this
framework, grasping the historical meaning of foundational
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concepts requires that the researcher, beyond relying on historical
semantic knowledge, adopt both diachronic and synchronic
approaches, so that a foundational, multilayered concept such as
revolution can be examined within its own historical trajectory
and in relation to other contemporaneous concepts. The concept
must then be critically analyzed so that the attributed definitions
by the political leadership and intellectuals of the period may
be revealed, allowing the semantic layers and the contestation
over meaning to be explained historically and with reasoned
argumentation as they unfolded within the revolutionary plays.
On this basis, the research method requires that analysis of the
concept take into account the transformation of social structures,
the formation of new institutions of surveillance and power, the
views of political leaders and intellectuals whose ideas influenced
society and shaped policies and laws, foundational documents
such as the Constitution of the Islamic Republic of Iran, and,
more broadly, the semantic and social field of the decade as a
whole. The study shows that the meaning of revolution, from the
beginning to the end of the decade, underwent transformation
shaped by Marxist and Islamist orientations. Semantically,
the older, pre-existing conception of revolution either recedes
entirely or is transformed, giving way to newer meanings
extending into other historical and doctrinal domains—
including contemporary history, ancient history, and significant
religious events. Furthermore, as a foundational concept within
the dramatic literature of the 1360s, revolution was subject to
sustained semantic and historical contestation across the plays. In
this contest over meaning, narrower conceptions—for instance,
those emphasizing the actions of the clergy or those centered
on ordinary people—either disappeared or were absorbed into
broader meanings capable of claiming wider semantic territory.
Ultimately, although revolutionary playwriting of the decade
took revolution as its central subject, it was not confined to this
thematic role; rather, it simultaneously sought to reconstruct the
concept of revolution—ideologically—across both the private
and public spheres, thereby sustaining its synchronic dominance
over time.

Keywords: conceptual history (Begriffsgeschichte),
diachrony, the concept of revolution, Synchronization of
asynchronous, the semantic contestation
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The Dramatic Role of Objects in Reconstructing the Concept of
Home for Migrants: A Case Study Based on Documentary Narrative’

Abstract

Migration, as a complex and multifaceted human experience, ex-
tends far beyond the mere act of physically relocating from one
place to another. It reshapes fundamental concepts such as iden-
tity, home, and belonging, introducing psychological, emotional,
and social dimensions to human life. For migrants, the notion
of home is no longer confined to a physical location; instead, it
evolves into a symbol of stability, emotional memory, cultural
continuity, and personal connection. The experience of losing or
being displaced from one’s home often generates a deep sense
of absence, disorientation, nostalgia, and longing, affecting both
individual identity and collective belonging. In contemporary
migration studies, home is increasingly understood as a fluid
and multidimensional construct rather than a fixed geographical
entity. It encompasses emotional attachments, cultural practic-
es, personal memories, and symbolic references that continue to
shape migrants’ sense of self even after physical displacement. As
a result, migrants often seek alternative ways to preserve conti-
nuity with their former lives, drawing upon material and sym-
bolic resources that enable them to negotiate belonging across
multiple spatial and cultural contexts. This perspective highlights
the importance of everyday objects as mediators between past
and present, memory and experience, absence and presence.
This study examines the role of objects from migrants past
lives—ranging from everyday belongings and keepsakes to per-
sonal artifacts—in mentally reconstructing the concept of home.
Such objects serve as carriers of memory and identity, sustaining
connections with lost or distant places and allowing migrants
to preserve a sense of psychological continuity during periods
of change and displacement.his research investigates the artistic
transformation of these objects into dramatic characters within
puppet theatre. Puppet Theatre, as a performative and symbolic
art form, offers a unique platform for expressing complex human
experiences, including displacement, memory, and identity for-
mation. This study addresses three primary concepts: first, how
commonplace objects evolve into potent symbols of home and
personal identity throughout the migratory process. Second, the
ways these objects can be creatively transformed into vivid, dy-
namic, and emotionally resonant characters within puppet thea-
tre. Third, how the narrative literature acts as a bridge, connecting
the lived experiences of migrants with the imaginative, perform-
ative world of puppetry, enabling audiences to engage with both
symbolic and emotional dimensions of migration. Drawing on
theoretical frameworks of the “hidden soul of objects” and Carl
Gustav Jungs concept of “active imagination,” this article em-
ploys a qualitative-analytical methodology to examine the docu-
mentary narrative The Umbrella, authored by Aliyeh Ataei. This
narrative provides a compelling case study for understanding
the symbolic and emotional significance of objects in the lives of
displaced individuals. Particular attention is given to the relation-
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ship between documentary narration and theatrical adaptation.
Documentary narratives preserve individual experiences and
lived realities, while theatrical representation transforms those
experiences into forms that can be collectively perceived and
emotionally interpreted. By examining this interaction, the study
demonstrates how literary narratives can generate imaginative
spaces in which objects acquire dramatic agency and symbolic
depth. Such a process allows personal memories associated with
migration to be translated into visual and performative language,
thereby expanding the possibilities for artistic engagement with
themes of displacement, identity, and home. The findings reveal
that objects often transcend their physical and utilitarian func-
tions, becoming symbolic vessels that embody notions such as
home, identity, memory, and connection to a lost or distant past.
In the context of puppet theatre, these objects gain renewed life
through animation, theatrical representation, and embodied
performance. They are not merely objects on stage; rather they
are layers of meaning, evoking empathy, reflection, and identifi-
cation among audiences. Ultimately, this research demonstrates
that puppet theatre offers a unique medium for conveying the
intricate emotions, psychological realities, and social experienc-
es associated with migration. By transforming objects into dra-
matic agents, artists can explore and communicate the migrant’s
experiences of home, loss, and identity in innovative ways. This
approach opens new avenues for creative representation, inter-
cultural dialogue, and emotional engagement, emphasizing the
potential of meaningful objects to bridge personal memory and
performative storytelling. Overall, the study highlights how in-
tegrating material culture, narrative literature, and puppetry can
create rich artistic experiences that resonate with both creators
and audiences, offering deeper insights into the symbolic and
affective dimensions of migration.

Keywords: hidden soul of objects, home, migration, objects,
puppet performance
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Pandora’s Curiosity: Representation of the female investigative look
in Bahram Beyzaie’s The Crow (1977)

Abstract

Laura Mulvey, in her influential essay, “Pandora: Topographies of the
Mask and Curiosity;” reframes female curiosity in cinema as a powerful
alternative to the dominant male gaze. Drawing on the myth of
Pandora, Mulvey conceptualizes female curiosity as an epistemological
drive—a transgressive urge to penetrate surfaces and confront
repressed realities. Unlike the male gaze, which seeks mastery and
fetishistic control over the female body as spectacle, female curiosity
operates as an active, knowledge-seeking force that transforms
women from passive object to inquiring subjects. This article applies
Mulvey’s framework to Bahram Beyzaies The Crow (1977), a pre-
revolutionary Iranian film that exemplifies the subversive potential of
centering a woman's investigative gaze within its narrative structure.
The Crow unfolds around the disappearance of a young woman and
follows the parallel yet divergent quests of a married couple: Isalat
(the husband), a journalist driven by professional ambition, and Asieh
(his wife), whose personal engagement with the mystery propels the
story’s deeper revelations. This study employs a descriptive-analytical
method, grounded in Mulvey’s psychoanalytic-feminist theory and
supplemented by insights from Mary Ann Doane on paranoid women's
films of the 1940s. It argues that Beyzaie challenges the patriarchal visual
regime prevalent in classical cinema by constructing Asieh as an active
epistemological agent whose inquisitive gaze disrupts male-dominated
ways of seeing and knowing. Mulvey’s reading of Pandora is central. In
the myth, Pandoras error in opening the forbidden box is traditionally
blamed for releasing evils into the world. Mulvey reinterprets thisactasa
foundational instance of female epistemological desire—a transgressive
drive to know what lies beneath appearances, metaphorically linked
to the female body and repressed feminine knowledge. Pandora’s
gesture symbolizes a will for knowledge that moves beyond surface
seeking towards decoding hidden layers. This curiosity is inherently
subversive because it defies cultural prohibitions that have historically
excluded women from domains of knowledge. In cinema, the drive to
seek the unknown, manifests in narratives where female protagonists
enter mysterious houses or spaces containing repressed secrets, often
maternal or feminine in nature, as seen in Hitchcock’s Notorious
(1946) and Psycho (1960), or earlier womenss films analyzed by Doane.
These stories organize drama around locked doors, forbidden rooms,
and the seductive danger of unveiling what patriarchal order conceals.
In The Crow, Asieh embodies this Pandora-like figure. Her journey
begins with an unsettling encounter with Tehran's modern metropolis.
Harassed and nearly abducted, she experiences the city as a threatening
space saturated with male surveillance. Asieh’s physical pain after the
ordeal bodily registers this violence, forging an empathetic link with the
missing girl and her mother-in-law. This embodied empathy marks the
awakening of her gendered curiosity, transforming the disappearance
from a journalistic puzzle into a personal confrontation with historical
trauma and shared womanhood. The film contrasts Asieh’s deepening
inquiry with her husbands superficial, technology-mediated approach.
Isalat relies on visual media, photography, autopsies, and broadcast
appeals—methods that reduce the missing woman to fetishized images
and surface clues. Asieh, conversely, operates through interpretation,
memory, and intuition. As a teacher of deaf children, she is attuned
to decoding silence and absence. Her investigations lead her into
Tehrans forgotten old quarters, cemeteries, and ultimately the spaces
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of her mother-in-law’s house. These explorations follow a topological
logic: moving from exterior urban alienation to interior psychic
and architectural secrets, echoing Mulvey’s emphasis of decoding
versus mere viewing. The climax occurs within the forbidden rooms
of the maternal home. Defying warnings, Asieh enters the locked
room and storage area—spaces laden with repressed memories, old
photographs, and objects symbolizing her mother-in-law’s concealed
past. This Pandora-like transgression reveals that the missing girl is,
in a profound sense, the mother-in-law in her youth. The discovery
collapses temporal boundaries: Asieh confronts not only another
womans secret but a mirror of her own potential future, marked by loss,
aging, and the fragility of feminine identity. The films psychoanalytic
depth is reinforced by the maternal figure’s guiding role, akin to a
Virgilian presence leading Asieh through layers of memory and
trauma toward self-knowledge. Beyzaie's mise-en-scéne masterfully
supports this female-centered epistemology. Contrasting high-angle,
detached shots of Isalat’s cursory searches with intimate, probing close-
ups and tracking shots following Asieh, the film formally aligns the
spectator with her inquisitive consciousness. Urban modernity, with
its billboards and industrial ruins, symbolizes alienating patriarchal
surveillance, while the old neighborhoods and domestic interiors offer
spaces for reflective excavation. The narrative thus performs a critique
of pre-revolutionary Iranian modernity’s gendered contradictions—
promoting Westernized images of womanhood while repressing
deeper historical and psychic realities of Iranian femininity. This article
demonstrates that The Crow stands as a rare pre-revolutionary Iranian
film that decenters the male gaze. By placing Asieh's curiosity at the
narrative core, Beyzaie transforms her from potential object into a
knowing subject. Her quest evolves from external mystery to internal
self-discovery, culminating in pregnancy—a bodily affirmation of new
life emerging from confrontation with absence and death. Ultimately,
through Mulvey’s lens, The Crow illustrates how female curiosity
functions as both resistance and revelation. It challenges dominant
regimes, reclaims agency for the female subject, and opens cinematic
space for exploring the topography of repressed feminine experience.

Keywords: Bahram Beyzaie, female look, Iranian cinema, Laura
Mulvey, Pandoras curiosity, The Crow (1977)
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The Meaning of Silence in Bergman’s Cinema: The Seventh Seal,
Wild Strawberries, Winter Light, The Silence, and Persona*

Abstract

Like other symbolic concepts, silence is perceived and under-
stood through its opposite: sound. In some contexts, silence is
described in relation to the threshold of hearing, which suggests
that it may be sensed even when sound is minimal. Silence can be
an essential element, creating meaning alongside the soundtrack
and other formal and narrative elements. In cinema, howev-
er, this absence does not remain an empty gap. It can organize
attention, shape emotional rhythm, and direct interpretation
through what is withheld as much as through what is shown or
heard. In the experience of watching a film, silence is the absence
of sound and auditory elements, but this absence leaves traces
not only in the soundtrack but also in other elements. This re-
search examines the meaning of silence in selected films by In-
gmar Bergman. By using cinemass ability to represent reality, he
has addressed religious, social, philosophical, and psychological
themes. He develops both direct and indirect themes of silence
across his major works and recurring existential concerns. This is
a qualitative, descriptive-analytical study to analyze the meaning
of silence in Bergmans selected films, including The Seventh Seal,
Wild Strawberries, Winter Light, The Silence, and Persona. This
article also takes a phenomenological view, asking how the view-
er experiences silence and how that experience changes the force
of image, speech, and narrative development. The main focus on
how silence is formed and functions in narrative structure, visual
composition, sound design, and the semantic layer. The five
films were selected because they provide different yet related ex-
amples of Bergman's use of silence in distinct cinematic and phil-
osophical contexts. They were chosen not only because silence
appears in all of them, but because each film places it within a
different dramatic situation and philosophical horizon, allow-
ing comparison across related yet distinct cinematic forms. The
findings suggest that silence cannot be reduced to missing sound
alone, because its effects spread into framing, performance, pac-
ing, and meaning. It works through omission, visual sparseness,
reduced explanation, and the careful weakening of narrative cer-
tainty. In Bergman's cinema, different dimensions of silence play
arole, but it functions most effectively at the visual, auditory, and
semantic levels. In these films, silence is not limited to muteness
or pauses in dialogue; it also appears through visual emptiness,
narrative omission, reduced speech, and the deliberate weaken-
ing of explanatory cues. At the narrative level, Bergmans films
mostly follow the classical plot, and the story is expected to be
clear and complete. Still, there are gaps in the script, and in all
the films, verbal elements and dialogue structures are reduced
in favor of visual representation. The use of silence in the plot is
less explicit in two films, The Seventh Seal and Wild Strawberries,
but in Winter Light, The Silence, and especially Persona, this el-
ement is presented more clearly. More specifically, The Seventh
Seal remains comparatively explicit, though some elements, in-
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cluding the accused girl's background and fate, are only lightly
developed. Wild Strawberries becomes more restrained, leaving
several characters and situations partly explained. Winter Light
moves further in this direction by withholding contextual and
psychological clarification, while The Silence Leaves central ten-
sions unresolved. In Persona, fractured continuity, unstable rela-
tions, and the open ending most fully extend narrative silence.
On the other hand, the reduction or absence of visual elements
in Wild Strawberries, The Silence, and Persona has been used cre-
atively to highlight the films’ psychological themes effectively. At
the visual level, this is clearest in Wild Strawberries, The Silence,
and Persona. Dream sequences, restricted viewpoints, fragmen-
tation, and deliberate absence create spaces where what is unseen
becomes as important as what is visible, reinforcing uncertainty,
inwardness, and psychological pressure without relying on direct
statement. Auditory silence, like visual silence, is distinctive and
influential in The Silence and Persona, and the absence of sound
helps convey the films' implied meanings. A similar pattern
appears in sound. In Winter Light, pauses and reduced sound
deepen spiritual tension; in The Silence, weakened sound is tied
to illness and estrangement; and in Persona, Elisabeth’s muteness
gives auditory silence its most concentrated form. Bergman has
used semantic silence dramatically to raise deep philosophical is-
sues through stories of death, existence, nothingness, loneliness,
love, and betrayal. These meanings connect silence to death, di-
vine absence, emotional loss, spiritual exhaustion, broken com-
munication, and fracture. In this sense, silence becomes a means
of confronting doubt, spiritual crisis, and metaphysical uncer-
tainty, while also deepening the viewer’s reflective experience. In
all of Bergmans films, the meaning of silence is associated with
questions about God and existentialist philosophy; hence, the
world of Bergmars films closely reflects lived reality.
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1. Ingmar Bergman.

3. Wild Strawberries, (1957).

5. Winter Light, (1963).
7. Sergei Eisenstein.

2. The Seventh Seal, (1957).
4. Persona, (1966).

6. The Silence, (1963).

8. Hugo Miinsterberg.

10. Bela Balazs.
12. Michel Chion.
14. Luis Bufiuel.

9. Siegfried Kracauer.
11. Robert Bresson.

13. An Andalusian Dog.
15. Salvador Dali.

17. Carl Gustav Jung.

19. David Bordwell.

21. La Nausée.

23. Christian Metz.

25. non-place.

16. Sigmund Freud.
18. Surrealism.

20. existential.
22.Jean-Paul Sartre.
24. Marc Augé.
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Principles of Consonances of the Modes of the Saba Radif

Abstract

The topic of ‘softness of modes’ in Iranian music has been a
source of discussion in music treatises from the scholastic and
systematic periods until before the formation of the Dastgahi
system. This issue, which was discussed under the title of the
principles of softness, has not been widely discussed in exist-
ing sources of Iranian instrumental music. By examining the
modes in contemporary instrumental music, it is possible to
obtain common features in their structure and arrangement
of intervals and consider them as the principles of softness in
contemporary Iranian music. In this article, in order to find
the principles of consonance in the modes of the Saba Radif,
common features in the arrangement of the modes have been
studied. Analysis of intervals such as tetrachords, pentachords
and their relationship to the different modes have been stud-
ied so that they can be considered as an example of the current
rules in Iranian classical music. It should be noted that Saba
focused some Radifs specifically for three instruments: violin,
santur, and setar. In this article, the modes of Saba's Radif are
the set of modes found in the aforementioned Radifs. In fact,
the Gusheh’s in these Radif are divided into three general cate-
gories: 1. Rhythmic, 2. Melodic, and 3. Modal. Modal Gusheh’s
are the same as the modes, and they will be discussed in the
present article. For this purpose, at the beginning, the types of
Chahargan’s and Panjgan’s, or tetrachords and pentachords,
or as they were called in ancient Iranian music, Zel-Arba’ and
Zel-Khams, in the Saba Radifs are specified. Then, the method
of combining these tetrachords and pentachords, which po-
tentially provide a range of one octave for presenting a mode,
is discussed. The results of this research show that the Saba
Radif consists of 72 modes, which are formed by combining
9 tetrachords and 9 pentachords in 22 different types. Each of
the modes in the Dastgah and Avaz of the Saba Radif is consid-
ered in the range of one octave, which is formed by combining
one tetrachord and one pentachord. The Shahed tone is also
considered in the common tone between the connected tetra-
chords and pentachords. Each of the tetrachords and penta-
chords is made up of specific Lahni intervals. The term "Lahni
intervals" refers to connected intervals or secondary intervals
with different qualities. The reason for naming these intervals
is the continuity of their intervals. In ancient treatises on Ira-
nian music, the word "Lahn" was a specialized term in music,
and its meaning can be considered equivalent to the concept
of melody in contemporary music. This shows that in ancient
Iranian music, as in today’s Dastgahi music, the most impor-
tant intervals for creating melody or Lahn were connected
intervals. The mentioned tetrachords and pentachords are
divided into three parts: 1. Zalzali 2. Tanini and 3. Mostazad,
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each part includes three subgroups. The tetrachords and pen-
tachords of the Zalzali include: 1. Tork, 2. Shur, and 3. Segah.
The tetrachords and pentachords of the Tanini include: 1. Ma-
hur, 2. Nava, and 3. Dashti. The tetrachords and pentachords
of the Mostazad include: 1. Chahargah, 2. Mokhalef, and 3. Za-
bol. By combining these tetrachords and pentachords, a total
of 162 modes can be formed, of which 22 combinations have
been used and 140 other combinations remain as potential. Of
these 140 potential combinations, 63 do not comply with the
criteria for minimum consonances in the modes in this Radif,
which is the presence of at least 5 consonant ratios and a max-
imum of three single tones in a mode, and will be considered
dissonant. However, there are 77 other potential combinations
that are in accordance with the aforementioned criteria, and
their acceptance in modulations or as new modes seems likely
to the contemporary listener. Because of this, the role of the
Shahed tone, which has the most important role among the
tones of a mode, is clear in these potential modes. There will
be a great potential for implementing these modes and apply-
ing the results of this article. In addition, just as 72 modes are
formed from 22 combinations of tetrachords and pentachords
in this Radif, it is possible to create more than one mode from
one type of combination by changing other important tones,
such as the 1st tone. Apart from the criterion of having at least
5 consonant ratios and a maximum of 3 single tones in con-
sonant or semi-consonant modes, there are 4 other criteria in
tetrachords, pentachords, and consonant and semi-consonant
modes, which are: 1. No succession of two Baghiyeh intervals,
2. No succession of more than two Mojannab intervals, 3. No
succession of more than two Tanini intervals, and 4. Succes-
sion of the Mostazad and Baghiyeh intervals. These principles
existed in Iranian music in the 7th century AH as well, and
Safi al-Din Ormavi mentioned some of them in his book Ad-
var. In general, it can be said that the principles and criteria of
consonances in Iranian music have not changed significantly
from the 7th century to the present.

Keywords: mode, principles of consonance, quadruplet
and quintuplet, saba radif, Safi al-Din Ormavi
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An Analysis of the Process of Transferring Philosophical Cosmological
and Anthropological Concepts in Soul Animation”

Abstract

This article examines how philosophical cosmological and an-
thropological concepts are translated into cinematic language in
Pixar’s Soul (2020). Although animation has often been studied
as a medium for communicating cultural, social, and religious
themes, its capacity to convey complex philosophical ideas has
received less scholarly attention. Concepts such as the soul, af-
terlife, personal identity, the meaning of life, and the relationship
between body and spirit are highly abstract and cannot be di-
rectly perceived through ordinary experience. The present study
investigates how Soul transforms these concepts into a narrative
and visual form that remains accessible to a broad audience. Fo-
cusing on the films production process—from conceptual de-
velopment and scriptwriting to visual realization—the research
identifies the artistic, narrative, and technical strategies through
which philosophical ideas are communicated. The study employs
a qualitative content-analysis methodology. The film itself serves
as the primary object of analysis, supplemented by interviews
with members of the creative team, behind-the-scenes docu-
mentaries, and scholarly sources related to the production of the
film. By examining character design, world-building, visual met-
aphors, narrative structure, music, and animation techniques,
the research explores the mechanisms through which abstract
philosophical concepts are transformed into comprehensible
cinematic experiences. The findings suggest that the philosophi-
cal framework of Soul emerged from a combination of personal
reflection, interdisciplinary collaboration, and extensive re-
search. The film originated in Pete Docter’s existential reflections
on success, purpose, and fulfillment. These concerns were subse-
quently developed through collaboration among writers, artists,
animators, and consultants from diverse intellectual and cultur-
al backgrounds. Rather than presenting a particular religious
doctrine, the filmmakers sought to create a universal symbolic
language capable of addressing fundamental human questions
concerning existence, meaning, and transcendence. The study
demonstrates that cosmological concepts are primarily commu-
nicated through the creation of three symbolic realms: the Great
Before, the Great Beyond, and the Zone. The Great Before func-
tions as a metaphorical space in which souls acquire personal-
ity traits and prepare for earthly life. Its minimalist design, soft
color palette, and abstract visual style communicate ideas related
to the origins of identity and the preconditions of human exist-
ence. The Great Beyond symbolizes the mystery of death and the
unknown destiny of the soul. By avoiding explicit depictions of
heaven or hell, the film maintains intercultural accessibility while
preserving the metaphysical ambiguity associated with death.
The Zone serves as an intermediary realm linking material and
spiritual existence. It represents states of creativity, concentration,
and transcendence, while also illustrating the dangers of obses-
sive attachment through the depiction of lost souls. Anthropo-
logical concepts are conveyed primarily through character de-
velopment and narrative progression. Joe Gardner embodies the
human search for purpose and self-realization. At the beginning
of the story, he believes that meaning depends upon achieving
a lifelong professional ambition. As the narrative unfolds, how-
ever, he discovers that the value of life cannot be reduced to a
single achievement. Instead, meaning emerges through attentive
engagement with everyday experiences and ordinary moments.
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This transformation constitutes the films central philosophical
insight concerning human flourishing. Similarly, the character
22 represents existential uncertainty and the struggle to find rea-
sons for living. As a soul reluctant to enter earthly existence, 22
symbolizes individuals who experience aimlessness, doubt, and
alack of direction. The relationship between Joe and 22 therefore
becomes a dramatic exploration of competing attitudes toward
purpose, identity, and fulfillment. Another important finding
concerns the film’s representation of the relationship between
body and soul. Through its depiction of disembodied yet recog-
nizable spiritual beings, Soul visually communicates the notion
that personal identity extends beyond physical embodiment.
The simplified and luminous design of the souls distinguishes
spiritual existence from material existence while maintaining
continuity between them. In this way, the film invites reflection
on enduring philosophical questions concerning the perma-
nence of the soul, the transience of the body, and the foundations
of selthood. The study further highlights the role of animation
techniques in philosophical communication. Color, lighting,
sound, rendering technologies, and spatial design function not
merely as aesthetic elements but as conceptual tools that shape
viewers' understanding of abstract ideas. Jazz music plays a par-
ticularly significant role, symbolizing creativity, passion, tran-
scendence, and existential fulfillment. Through recurring scenes
of musical performance, the film portrays artistic immersion
as a means of connecting with deeper dimensions of human
experience. The article concludes that Soul provides a compel-
ling example of how animation can communicate sophisticated
philosophical concepts without sacrificing intellectual depth. By
integrating visual symbolism, narrative structure, technological
innovation, and interdisciplinary collaboration, the film demon-
strates that animation can serve as a powerful medium for phil-
osophical reflection. Its success lies not simply in simplifying ab-
stract ideas, but in preserving their existential significance while
making them emotionally engaging and accessible to diverse
audiences. Consequently, Soul illustrates the broader potential of
animated cinema to explore fundamental questions concerning
reality, identity, mortality, and the meaning of human life.
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1. Abstract Concepts.
3. Sensations.

2. Perceptions.
4. Concrete Concepts.

5. Good. 6. Happy.

7. Valuable. 8. Inevitable Sufferings.
9. Evitable Sufferings. 10. Soul.

11. Great Before. 12. Great Beyond.

13. Body. 14. Mind.

15. Soul. 16. Spirit.

17. Spark. 18. The Zone.

19. Brain Trust. 20. Carlos Felipe Leon.
21. Silhouette. 22. Shading.

23. Grooming,. 24. Beth Albright.
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Reflection of Uncanny’s Sense From Freud’s View in the Narrative Structure,
Elements of Color and Light in the Animated Film Coraline’

Abstract

An uncanny feeling is a complex and often unsettling psychological
experience that involves a mixture of difficult emotions such as fear,
uncertainty, anxiety, and discomfort. Sigmund Freud described the
uncanny term as the strange feeling that arises when something
familiar suddenly appears strange or alien, often triggered by the
unexpected return of repressed memories or ideas. Freud further
associated the uncanny feeling with phenomena such as repetition,
doubling, and the blurring of boundaries between fantasy and reality,
all of which challenge an individual’s sense of stability and certainty.
These concepts have become influential in the interpretation of literary,
cinematic, and artistic works that seek to evoke psychological tension
and emotional ambiguity. This study explores how this theory is visually
and emotionally communicated in the animated film Coraline, directed
by Henry Selick. This animation is particularly successful in its use of
the “uncanny” feeling, with a particular focus on the role of color and
lighting as crucial aesthetic elements that shape the film's psychological
atmosphere. By analyzing the interplay between these elements, the
research explores how psychological shifts are reflected throughout the
narrative. Special attention is given to the contrast between the muted,
subdued tones of the real world and the initially vibrant yet progressively
darker hues of the “other world” These deliberate color choices are
instrumental in crafting the film’s eerie atmosphere. Through a detailed
examination of selected scenes, this study highlights the skillful use
of visual techniques to evoke themes of doubling and the ambiguous
boundary between the animate and inanimate. The film repeatedly
presents familiar objects, characters, and environments in altered forms,
creating a sense of uncertainty that resonates with Freud’s interpretation
of the uncanny theory. The dull, washed-out palette of the real world
effectively conveys feelings of boredom and loneliness, which sharply
contrast with the other worlds deceptive warmth. The visual richness
of the alternative realm initially appears comforting and desirable,
reflecting Coraline’s longing for attention, excitement, and emotional
fulfillment. However, beneath this attractive surface lies a growing sense
of unease that gradually becomes more apparent through subtle changes
in color intensity, shadow placement, and lighting contrasts. Ultimately,
these visual choices emphasize the underlying emotional currents of
fear, anxiety; and the unknown. Through the orchestration of light and
color, the film successfully creates an immersive, unsettling environment
that mirrors the protagonists evolving emotional landscape and the
story’s complex thematic essence. Furthermore, the film’s visual design
reinforces a key aspect of Freud’s uncanny theory: the coexistence of
attraction and fear within the same experience. The other world appears
as an idealized version of reality, creating a sense of comfort and curiosity,
yet subtle changes in lighting and visual details gradually undermine this
security. The contrast between illuminated and shadowy spaces reflects
the tension between desire and hidden danger. As Coraline becomes
aware of the deceptive nature of this world, visual cues transform wonder
into unease and fear, demonstrating how color and lighting effectively
externalize complex psychological processes and deepen the viewer’s
emotional engagement As the narrative develops, however, the vibrant
colors of the other realm gradually shift toward darker, more threatening
tones, signaling growing menace and anxiety. This progression aligns
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with traditional symbolic meanings of color in art and cinema, where
specific hues are associated with psychological themes like fear and
evil. The gradual transformation of the visual environment also reflects
Coraline’s increasing awareness of her hidden dangers. As illusions
dissolve and the true nature of the Other Mother becomes evident,
color and lighting work together to intensify suspense and emotional
tension. For instance, deep blues represent supernatural terror during
Coralines desperate attempts to escape the Other Mother’s house. Reds
and oranges dominate the confrontational scenes, communicating
anger, panic, and aggression. Green appears sparingly but powerfully,
highlighting moments of horror, especially when the true sinister nature
of the Other Mother is revealed. The strategic use of darkness, shadows,
and reduced illumination further reinforces feelings of vulnerability
and psychological entrapment, contributing to the film’s overall strange
effect. This study concludes that color and lighting are more than
decorative elements in Coraline. They function as vital narrative tools
that deepen the film's emotional resonance and psychological complexity.
Intentional manipulation of color palettes and lighting contrasts helps
the film intensify the viewers psychological engagement and enhances
its storytelling. Moreover, the interaction between visual aesthetics
and narrative structure demonstrates how cinematic techniques can
communicate abstract psychological concepts in a powerful and
accessible manner. This research contributes an insight into how visual
aesthetics are used to evoke complex psychological experiences. The
findings provide implications for scholars and practitioners interested
in the symbolic and emotional power of visual elements in cinema. By
emphasizing the relationship between psychoanalytic theory and visual
storytelling, the study highlights the importance of interdisciplinary
approaches in film analysis. Future research could build on these ideas
by investigating uncanny representations in other media or by exploring
how individual or cultural differences influence audience responses to
color and lighting in movies..
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1. Uncanny. 2. Ernst Jentsch.

3. Neil Gaiman. 4. Bruno Bettelheim.
5. The Use of Enchatment. 6. Family Romance.
7. Doubling. 8. Narcissism.

9. Archaic. 10. Animate.

11. Inanimate. 12. death instinct.
13. Involuntary Repetition. 14. Sandman.

16. E.T.A Hoffman.
18. Dakota Fanning.

15. Nachtstacken.
17. Put upon father.
19. Christ Butler.
20. Pete Kozachik (Coralline’s Director of Photography).
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