1% YA -V Olxan

WAY Glis) Fojlos (Yo, 90 0 iiwse g shules slapa-Loyla,may is

U1 y0 SB1F s () 68 5o lpa_in,
—s o>

™ oot Loy dsuigTlns

g)‘)"l ‘ul)-éf Comye Sy oisls ‘G)Lo.uegj.i.h IRCRARY R CJ)L’B OR95 05;)L:.$J‘br
A0/V\Y/YY L_',"Lef u’)’“‘f @)U‘ﬂa/‘“/\'\“ :allie usl;)o @)Lv)

NS
Y0 5 s ()8 Sy slSinl g ol Bl (KBS (s nd (5SSt (sl (i 4 y2 > s
50,610 (55 4255 S0 510 s paye (il Sl 4 555305 e slrdiiz 5 o Do il
S Sl § 8 a8g0m0 53 (55 hmige o Dlkiayi & (53 Dol lg sl OIS 50 At il )3 laie i
o Stz oyl 4 59 S Ys & (ol 5 3 ol (Fe)l s bt L Sl Bu ol 59
o529 4 Slailulis aolie olinl (Gl g axd 5 o0 (Adori- hrosis (50l b9y 59 5] G - Cemwsl Glojoan 5
St 51 (53 Sl S (i s b clossy (35l osile (sl slaarrlan g ba)li g £
(s sl e 2S ol Y3 g gaS N i b (6150 g il g an VLo slasl (paimad 91013 g s g599
Y 925 § oy 598 iz 50 Ol (Lo Sixt 4 009 rage 0,158 (59 295 Lol b cnslize (Sl 0g 4
020 bl (s pea Ol < sl x99 4 Olgiise by (55 (a3l S35 Oy 5 sl atiap (5331 e 0993 (SHroge
ﬁb).:.‘lﬂ‘_;ﬁymy)o Sloyed pggie sl Jol olBuns JroS e 45 (090 0598 5 islo g dsy¥lo (slaolBuns

)5 ol Bl

Suls slaojly
oSN ¢ (G rgeas ya o ST g S e )8 hge S O

ledly 4 (75 Ol 169)90 anlllas) GBS 4y (Ao jsee BN U9l 1 olgie b sl 003,55 ol ool 5 bbb sl ad S ol allie *

el oyde a3 oSS 0 pg0 005,55
- E-mail: Afhami@modares.ac.ir «-Y)=AA++A+Q+:plad e VI=AVAAYVAF : a5 : Jofuo oinn g™ *



A

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

4o o

Ui - (Silverman, 2010, 195) o ¥ o guS N8 i 10 (5 s
WSSl - ls laieyie foe sla Shirg 5l (e e S sl
Sb oo 00y —dob g o9l o (LB G gas slaa o
2 i 35305 b e g5yt adlie e )i yuds - (Biro, 2009, 106)
05 B+ 5| s (53 a5yl 3 ogde a5 S ST S mgiin
OBA5 05 4 b o 4238 )l 3l ) (i il
ool ecnl s oo anslo 1 aS g i e cadlide ol
5 3l (hege polis bl ) o S (SIS slo mgind
Clrais Ahlalm 900,85 1aid im0y A 1 Sg xSl
SbS sl 3l 585 5 pmaanie Julows Sl glaie as o o IS
aS Cewldaus)ys dlie pl 00,504, (ol b sl o0 oo g
Sy olpsleslinal & ms S ¥ g (o)l sboa,
423 )18y 0 |y (cngind 5
6&&30[&&3‘@6@&?&9“@5&&25@»)3‘&&
oS S9yo bnlyy 4 pliws g oot (s g Ul (SIS
sl olapan g i (Sl it 9 01,31 315 TL (55 g ilg
a8 )8 000 g, 99 3 e (ol Loy jglate s s las
LS)'SJSW LSL‘“‘W*) an Ghad oS (Fo)l gyt oo
S )->L’5 pods & 4z gl S )Ul,0 grm el iz
R Ot oy 508 85 Lo gt (6,500 5 e
ol Gissy S a3l e g (SIS sl IS
Slazlas gt 4 g 92) oy 4 SlaslolS gl sl
b 2l Sl g s s sl o (g9lo S S 3l oile sl
0975 5 59 2 e OhluSaals lareyia 5l Su)lb s a5l 0
2l S Ol (SIS pgind Lol IS5

20,5l gyl i b aeoliin | ol auS sos 5)8
N 7) camsl ool ks Lo jg el
O P38 das 138750 jLuKaal (VNIY14Y) TS L
‘f@bfw‘vo:wfﬁ ‘L)WL»)‘ 6)|0ﬁ0).e,3 cda.wljcb«w
Oby> S Sen 4 SaS ogdle ol S g sl Laslay
PN ICH S EUR S 6)5‘9—’ 4 «(Gagne, 2011, 53) oy,08lug
el 50pn 325 20 5l 0 Dlgol (gpm Gl g pomiye
L oges slacals mS g5l (sl ]y yompe ilS ol Ll
TSP RETEWE S ST ‘5>u)l.: UL’)’ So calae A.L:.:usl 4SSl
p90 2y Jloaxl onms plis (S 953 (S5 | (suBlgss
= ogdke (gl (Cage & Knowles, 1969) ¥ ¢y gumwolid LS . sl
9 st S slad 5l 59 Fuee colis jioles
3750 oLk (bl wglae slo S ¢ LSl 51 2 zal5]
Gi:_éllf slass @I ML,GA)_U W,Al),_, gulgﬁjljl)jls
dj_wGA our Lis « ] @b?‘ )S.:b GLQLJ.A.!J‘)}WO
<LS )0 75 ogds . (Kostelanetz & Carlin, 1993, 34)
U‘M)».m5 ubm‘yb)l ‘ Lb:t:_wyj L‘”L;’W .-g_;jL.t
59l sy Mylg B0l Sl Sl el (bl g (20!
2B (ol iz b bl g b 5358 o)l 51 (550 40
057 2IoIss s Tolags e ooy 4« 2bg)l Tslalals
Snt ) ShT Shis nizmed 3 Sl S,
Cage, 1961,57-67; Lewis, 2002, 117-119;) 0= oo e
s 9l slixel . Bernstein & Hatch, 2010, 19; Gann, 2010,27

Cewlgiys 4 Lol yo ¢ «(Nicholls, 2002, 11) ¢y S)gmges
-(Lotringer, 1998, 55) Cings irwgo ity (pile TS
V%o Jle 0)lys (i pals sed Olgie S slasgea
s S gl ol pln oS 5l ol cunlal S )0 ((1459)
becwslols alis oloy Gielanl )o ey Gulroslas
= 09dle a il ¢(Bernstein & Hatch,2010, 14) a_ab acsls
o) Wls go S S irwge yo |y lolo @Y g aS s
Ll Gl cadled aS gl ;LS 1 50 093 «(vill, 1992, 67
-(Johnson, 2012, 8) 5,)l38 s asxo W5l oo Ladye lolo

) SRS (gl s 4 g 0 amo sl
509l Jaeger,2013,25-26) 0iS o pgwys (cmngia (idol>

Y SIS smgicd g S ol

(SBlS gngicd (Byre a antiS la il sg3l,8 L B
Kostelanetz& ) oo ol bglas sl 4y asigSii aelgd
(Dol 53 3310, ypolie 4 aS w6l
O35 o0 <53 te Lo 559155 oydsl 51 . (& Knowles, 1969, 93
(0AY0) W as" aahad 5l ppds MMonn g Ko (sal" 4
o g s el G 70,8 0Ll (Cage, 1979, 7) ol
oz lapyd dnngiy JoT (lige iz wlio LS 3L
B s g ogets o Suels o (B 5 (stro hige
.(Gann,2010,25-27) cusls
e D P e R R MASEPY



4

=S ol bl (SIS slacd 5,55 5,5 S slaats,

b 5985l wge s5lole b e Spasl alin oS
g a0, e g Lo 63 oo las JLas!
O:’j)!w Ay «(VAoY Mbd._ij.uj 4.5{._.9.0)[.&%"
~Lad SIS sl s oSl (I Vpaga) oS
bt (56 (S sod aseino |y ues Bl g xS ol
Kostelanetz,2003,) 5,ls Laaosls o Lco)'LéT).; oylalaS ¢« sogwc
Syl olfagogwgwf\ycy'ojg‘mjw\.(m
Cage, 1990,) ™ (z-Y ymgea) Sl (120Y) b (sl L5 )0

)\"Vll

o auadis Tacet™ iolyg o ygadies ddund —wngid Lol .26
ool et 3l e 5595 gl (0= 292 Ve S gyl e
O30 A8 el (0020 iwge )3 (o gi S 0)5355 Oguid yo
Ol Cslonds JpaoS cupgicd & (lipmsge S5 370 5507
(smge pyaiye (S5 Sl Tacet g g o5, Slael caxkad
LS50 Gioling 90 NAPY 0 z=s -(Nyman, 1999,3 -4) Cawlodus
Sl Sl ol ey Ol oS oS BTl do 5 4diSs jio ol
Feils (plige Ol Gl rgas 4 5LS
S5 slacd S5 0 (s Oyl b @s—f‘OT}‘ o
slwgonsslai ols asl1/1¥99 g adibo VA, Lai (0e5 Ul 5o
Sl il Sl Sy (=T gei) (1Y -00) 7 25
SBhLasIb ag e ams Lol s lo s (=Y jugual) (VAOV-0A)
P Gupws 53 OLBGS 3 s mS )leds g (g

<
T O
4
2
b
.
o * . -
r -
o
-
- - e
. .
R [ O P 3 - .
le
T

I
TACFET
o
o
m
e

«(Cage,2013) VAFA) ™5 LuSial G o lilyzel . 31 8l Samsil o
sz ol g lgol aaS g (65155 o pladdle g dbol>
by ailgntn b mpad a gl o)l oy Y g ol LYo
oigeln slaslug, pled iz g 5)ly 9 Spten (oS |
Gann,) o089 4S slaonl 3l s (5590 b« (Cage,1990)
Temple, 1998,) o Loasas looasl Lo 4 ™ as Yo ylasw!
Sl 1009 plesdl 095 angi el oga s i 4 ((166-176
u’_wayuj 094_».»)| (;ﬂ.”—\).:}.a.’) (\‘im‘)”uleﬁ)o ‘JL..c
(hsge dxkad 5 5 (Gena, 1992,87-88) &S o (53 pymasye
31 omdlizl dsl s (=) yogaas) (VAOY) 1Y+ o) lows L) 5" 5]
Sl (5o 50 ) lar 5 0sbol5ne (sl g 0 (yeai M0
39« ASygkas - (Pritchett, 1996,92-93) sl s gpiie (55l , LSl
WJL_JLS—QLA)'5 ”QLA}—LZQ S..ul...u‘ gS....S.ag\)J G—.‘.S‘°)5‘> U"‘
Silg=w0 Jds 4y el aS  (Holzaepfel ,2001,3) 8,5 o 0,42
olpo ladad 15175005 Augud SHo L b SLaSS ol (sl
0 9l ylopls |y 995 S azslis> (Schankler, 2012) o o
-(Cage, 1981, 178) ceuils o
Wby S slo el ()85 it o (bl Cilae abats s
Sy T b gla a9 Sl b 23N o
b osy sleobyz il (g s (3355 Oiles cdie sl sl 45

<l

GRIPINLY CANGE ik g MY
KY.\moT0+125 ﬁi‘?r!&m)

DAY ) 0ylods )15 (Sl awgo ~o DY« wgo dalad 51 iy ~ Il ~\pyguai

(Pritchett, 1996,93) :i5L

www sfmoma.org,2016 /04 /10) :35-Lo . Syl coply c w5~ (Cage, 1960¢,3 -5) i Lo Tacet il 433" 090 adend -0 10y (gl 433" axkad- A1 - 005



GlasSS 4 e g, i o ol (Cage & Retallack,1996,126)
58 i s oS 0 435 4y B S gm0yl Jubs 18
Adad cyo [ ] ecenld 0929 ey pe s aBde ool lan
wla [Cage, 1961, X] (piivgs so bl 39,55 o9, 4
ol it ey il 5l s (S lge o ol
gl sFoled yolis can¥lo 4 S JLail (sl (oolio oIS
i 08 R1sl (S (6 1SR 50l il iy Ul a8
3l ol sy g g ilolo o558 g aiile
il o 5 o Yl 5l

B s (=lad la )l sl aS cogn (S (sl an Ve
Gl iS5 il ol LS L gl el 03,5 oolinl _osgie
Ol 5 Lo i 5 (6l ;2 «OARY) S i LBL )
Shlasial s olags &y o M cimle cadax 5l opas
ol 555 US55l iS5 5" o 97
Ol il ooz JSei g oll (hlamio b slacgsgame
LS S o ln i 1 45 (a0 ) 01 4Bl 5y
L oo g oglate slacigd jloslarwl iaxin JB slad o
S ¢ oo johas [ 00iled Leis as B ogy LS Wlsio U
amior 5lsb J5 a0 o oS5 oS 35l olST 15515 (sl o
olS5 el b1y 31 S (lin conilys a5 a8 lm 5

ity

111114118

H Lgum)-«
Nl 003

-

4
4]
2
t
fo|

Y.

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

i ddd ol )8 . euiantd ol ) UTj0  Kos abae adais dnls
4S glasgSa, «(Marter, 2011,518-519) 8,5 oo JSiv (Lo
Silverman,) a5) so b o alesl g Sy dr Cawd 55 g8
Jolis ¢ (gl dcgoma o |y ams ol loyo S (2010, 19
Gl wgiiaws sig 4 b polae GliLuSinl SIS slacd
15T SUS s Lasil s s JLaSo 5 ailasy ol 0« ogmS N (sLiae!
(F pogead) g poles ¢ ol S8l slacd gl cogs 1AV
sore Ml S cdld &5 et Glysi e iy
ans o Bl g5luKial o pgaye ‘5.,,..5..;,: @ S, ]
o uly@bwlwﬁéuww\ wlg_zﬂ ‘Az 6L¢ao)5a)o
OB5la s (1AVY) Loylesgiipl slolS g lo —alis Lo 81 Sex]
ooliwl 4y S a4 VA JLu 3o S eamlise (1AV9) u—é:
w8lyd g7 (v e sl o lgluSinl slaco LB
sz Sge Sra slaye )0 gilSal sla by 5l 43S oS

LS)JQAJ)M
9> el aolang, 5l il a0 Slisel (ot S

<l

legal 1] ez | g | /- %
AN
o LY S "=
e e 3 =
f
L
wang [ H
I L r
. H
i s A

Syl 9 93l Sz i andad 155 3w 9 003ilg5 (S 45 1/1FA8 g ARBS Y5 Askal -l -Y yyguc

et tout cexsr srosr

(Cage.1960b,19-9) :i5 Lo

o al
-38 45 44 ., &

gg + 62 L AR :?g -45

VI PaY la fove

de la musique .

N ” Z m -
i 3 o - 23

DPY yloud — ¢ Voylons ~o 14 o yloud — il g1 (513 LR glgaw ~F pgaas
(Cage,1970,79-84-141) :isLe



A

=S ol bl (SIS slacd 5,55 5,5 S slaats,

Aoy a5 3,5 iial) 39 gl b g §ldasl gl o3 5l
D’Ambrosio,) 5528 lool g i o Lad pggie oy (gasas
.(2009,265; Rainey & Salaris, 1994,112

O Sy ity Olgie o il as Vo sl S lais o

Olgie 4 s (i 4 oasles B o, S 235 «(Kempton, 1990, 4)
G polie Olgie 4 asl (g)ling slaslayg, 51 by
Ol -850 a3 0 ) 2t (sLad yo lejer oS (5 S e
-(Bohn,2010,82) oy oo Jiiie pguas S0 adawlg 4 pais ol
95 oty aiilen ol o Glgs o5 09 Siine 1 L]
S s OlS OV O o= Slojen lgie b oo allio y
oo 5 ads M8 B oS o Lo 5 S g LS L
Dé-) wilo o gy Sloje slads,os gl ) (0-Fymguad)
oduiled ax gy > raus OLS . (Caudin & Guiette, 1977,176

9 Sya yolic puliw jol 0asled iz Glopes (e Lol 4
PRUCRSI 0{5‘5" Al )5l 00 )0 (B35 4 cazmbo IS
(=7 ryad) bl Sl SISTL QLS (ol a8 o ples] oo
oo L1 IS S35 ol o 655 S 50 (sl 4 sl 45
Gy d0yxi oS oW olo caald (0,8 oo S5t i d (o
AT Ssas 2 5098 58155 Jdeans a5 55
9 4o .(Shingler, 2012, 5-6) ciluw oo Soo3 adl>dan

JOHN CAGE
for the S.5.0.

the Spirit

youR work
makes thls orchestra
extrAdordinary

the making of muSic
gives a model of societY
the Model you give
lets one be oPtimistic
about tHe future
life
oN this planet
in spite of the dailY news

cOming as i do
fRom

o
new york City
i could Hnrdly
bElieve
my earS when as rehearsal cndtd
you :-ld yes unhesiTatingly
to edtvids pEteR s question
hAll we continue working

Ww.850.h1,2016 /05 /10) :55L YA (S sl> (g, b -0 ((Mallarmé, 1914,4) :35L ARV caoYbo ...

sl )l a>g5. (Schaffneretal.,2012,75-76) &8l o)
a5 Olanl gl Slisew e ldaningd) (gl g T ,0 « liad
el samlive bl 35 iole cungid ST g (0-0,0g.a5)

s Yol (5ol ()3 523 Lty 3l s bl 2 o5dle
d=les ol plgs - (Temple, 1998, 166-176) a53g: g
08,5 oS Lol (slocnn) 598 4o pladsl sl olS511,
oS ol ol £Lss & can VLo 51l Lo s g3 5
e Ol hallleos glne 3l 5151, Lyl laesly (s oL
.(Marrone & Puppa, 2006, 818-822) azslo

o 5L ol L0807 27 s il 5 i
Syl oyt )90 Loy (g 9 g Sl
blgy shlo wlelS sloslinnlg sgame (S5 by (598
Jao 9z (soaplin JUisil sl 055 UsS slacigd b B)laals
3ylomtiigay oo 53 iygiss 1 9uS T (T Ty 5 o
393 ol 3l (gl « iiylo - (Berghaus, 2000, 101-103)
bt LT o g ST iy Ly s sl
& oyl s 2Ll 6 58T S]] daccndSlols
slasle Fo)le NN Lo yo ‘4—“‘)5.-.9 G)L:-M%M‘Lijé bss—s
slodd; Gy g Wbl (Slals jgad g ~2bgydr pL L
Slaigas a5 (-7 1 9.a8) (P pes ) y2 5 (OALBONigu

4l

oS ol - - B guai

(Apollinaire, 1918,40) :d5Lo . o|,KJ - «(www.wikimedia.org 2016 /05/12) ...

LRI L yéw - sowww . Moma.org, 2016 /05 /10) :05 L . 05 097 K -l -5 g



Sl Sbun g la g5luais; UJIMIWT,.; il
yolis (o20)95 Bis 40 (A% gi9 )3 (Sy9las 1 ogde ¢ (Gn
g A \‘\O~)‘| Q‘}’g_s‘ ‘) Qng‘ dS(Ml?u‘ Py styp:
Siese i (ST Sl epsicd par sloapsd S
a5 (&5 i )S's Oslp ol omald 54 S ol

.(Schroder,2014) 3,5 oaslice yuguSN S5 9 (G

S ol U1 ,0 SIS sbeed s

O 2l yo o oylal s slacannd o a5 455 len

31 ol (556 s b 055 0 45 3,1 B0 ¢ iy
il il 5 e Loy o cilae ala g 5LeT aopYLo
Ssysh 10595 Slpsl Glwg sle (lagsl il as g0
Slph s sl 9 0,k O3l I pompe Lo
gwmdfb\;olawﬁwfu)lpg Boy clalS ol
Lo Ol e 55 65l potrho 2laiil 090 50 4 Ll (5o
2= Sl ks le sbx 5 yuga “-*-'-Fw'-’)i’bs %rf;&’)u
Lad 53,8 (owlol (J5o5 0 e Ll Sl g bl s
> jloasslgs gy sas) ( olad 565,50 ol cuiS axin
‘5%.5.;9: 0gui ;0 aS dgs Limo il j0 (59 &S, Lie g JLais]
35 0ls S b LT Jlas alass s 395 o 3 35w
bshas )0 @lis véde )y " gl Lol ol (yLisga o
55 oLy 5l 9 9,55 o0 0y « Jolite (campgiid ogeio 3l Jul>
|y Jol> byt 5 Lol Jles- L Syl s )3 (59 oSl i 40
Sy 0 15 A s (8 OIS Giwge oo ;o Lol cculls
rgbas sl anslil Slw SOl (Hrwse sboarigicas as
slolad g B> come § Joorornd )5 9 (55 9 (s
aabad b oSl (slad ¢ puimmad (idl-Apgaa) ol )0 dudw
(omAypgas) Oy bghas alwg el Jlasl g Jgl " i’
Oy ogdle .ol aralS 1) wsgicd a0 g cgline 45,55 )0
3ol 55 (@A) slo-y (NF) 5,09 Ll aelad 5o
Slabab b gyl bt oS a0 S 5 bglas Sl

DAME !
g w
kl
7 (=
z
o
<
<
)
LA CHAL
Qui A TRoP
8v
EsT v
NAPOLI TAIN
S
>
¢ %
FRANCIS PicABIA 3

vy

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

38 0yly0 (ole Al ol aS wingy SLuS sl oyl
-(Ibid, 12-13) wslagy Joe asl> 1) )

JET.S U I PO S SUVLES U EL g et IR -
4 551 Olgie 4o o)lgan |y ol S S s g |, oo g,
5 -(Gann,2010,82) 8,5 0,5 cilawsldS gl ) 136 oyt
T )0l liwgo” askad can Yo as a5 Hlivge ¢ Jlus 4]
5l Bolai g la a8 edys slacd JSib as ) (=Y i)
Sge P9y Lol cntngs i oo lla3 (sla (STg (190 4 WSS
Hodazmn $lasSles au a8 maS el gl pligs adle
o Blue - (Temple, 1998, 175) Sgad oo ool 09y aiadde
Pl il PPl Ol i 1ol oo o
Srar Ol aolie & o 42 587 ored 65 (5 0
(30,5 LosT sloousl S s 9,0 (ylodeyid 51 (gamas Jous
Oldcieyia NAF-a s olgl o . (Revich,2007,37) codl aelsl
5 ra il Olyie an oo L 0S5k o g9y ¢ g WS
3,5 b aslu, ouusSTas slacdsgase 5l 8, 1,8 Bua Ly
0P 45 aoldpy (075 (igo Sl (HiREg0 iy
20 Syarge 50 S ol (ylaSaml XSy 0595 ol oLl s
.(Higgins, 2002, 1) sls co JoS23 120V -0 Jold 3>

53l (slapyd oz ats )0 Jo o o s ohlaSial
Lewis,) ass,S 5Ll |y camgicd jo j5aasss (Slo piaw
5l omrb s U gladlin o A Fas gamgyd 2002, 215
33l pomare (oargied OV gl (olige (let ol
U"‘ .(Knyt,2014,39) A_»SLSA N ij TL 4_0.1590
e otz JIF i 3T 5 e
Lo g™ 0y les S cg)ljf‘j(\ﬂ\Y—\Y)uaéMl sl
axlad b Soaiyy slo Souzen dsyoei 44 50 (J?lfé);@ s lel
Lol Behnen,2008,41) 1o, VWY) ™ Slas)lha Sl
SlasgS lajlo o loed )55 0gou b« S8l slo pungied
3919 0N Ggraslisign” (cangicd axile " y2ad STgl g0
)L._' (e jO J,al.> Ly S LQ,:JAS“_g‘AﬁS‘_gL:&)'L» d“ﬁ

bl
2S)
‘L

O

www .wikimedia.org,2016 /05 /12) :Jb‘Lo.H"nLﬁ&ﬁ ity g2~ tyladd limyi yrbi— o swww allmusic.com, 2016 /05 /1) - o . cuwnyol oliowgo Gl -V yrguas



Yy

=S ol bl (SIS slacd 5,55 5,5 S slaats,

IS o0 Ly a5 (55l eaSh i 055 b DlalS a5 55
Sl (g 5 el oagie 513 S 4zl 08 ey
dalgs o dzul 4 a5 camy gl s o.ml,‘> pll 4.>J4.,
Sy 5 (A1) " O s’ g aiilon !
oo U1y 28 oo 51 ol g3 45 (F psgua) FY 5 V1 14
sl s i S5 53 (e il Uil ygloly 5 WS o sy
(0 9 A, Lo dalad (g Laj-Liad (cangi i 5 S Ll
ca Lo ogdle (A=Y o) (oS ()l ans "aslid 5
a3 g Lt 1 |y (=Y pgad) St s o2l sl
Oley b Lad plgicas (g o5 o9 wdinn Sy sl Goze 75
sla,bslu ¢ e . (Cage, 1961, 103) o)las 09>9 >
0)l)0 (g9 acucs onumd L o)lgen (S s s le)
oS 15650 sl 039y o iS5 (WS ) ey s
SETLN S o el Lol o ) (R (At 0yl500 i)l
oijles (sl 4l /1FA0 g o Y2 4 (a0 o0 , 000 Lt
A e dalad ol 0, S o)lal (cadl-Y Lgual) "(_s-“'g')'L*‘ﬁ
Ol 00" s 41207 =07 sl Jlw oucis JolS 059, dcgazo
Sl a5y Sl alax 5l calises slasls sl ez
BLal ;o wlabd 4 glejes wjgo o L2l Sl
Syl gogamels guSmp Olojen slall ol 2392
(b2 Glasen ppzen ol an S 9 3l oo 1,8 bbb
& (T g i 3 s G L (-7 ) i
Lo Joos Sy (slbw o S oo 0l 50 55 Ol

e 3lsl sl g (18 ) (20T) ™ (S sl
Ledl yo as eols 7S 5l (6,500 H o @ladad g (- jgea)
3l " Ogrlyisn axkad il weds plodysly 9 (s ool Lglas
S sfots casloais g_)‘j..abj.»t.ts @Lﬂ.._wyo pj.)l.i‘- u—’)f-'l-"
55 (@ 9a) s V' S o dalad cagind po o

23,8 eamlive g5 0

(5 0925 gy il 5l (il o Jlie (ol 0 4z 5
S gl s 22838 JalS & S S LT L
S shage SLoal (e b slaseSay oy 0g> M asbl S el
5 F05l5 sl glgms aiilo sl (8581 L sl 50 45 05, o
393 SLbl (slad 4 (ol (cegehe g 25l Lad ,0 oo o1l
oSy gy ALy Lol S 50 45 ol Lglas - ilonpitises

3l Gt S 4o ailis g 00 00,08 dxis pwlipw o

Gdiw glad 4y isudse ol asslis (ayls o)Ll lasgs
sl 4 YL M 5 3Salols” ol o Jols bglas Lolsd Loe
O97e 1 gl 3)9 5 o o> 4 S (Sl mwgind ;35T 0 aS
slizel cambo (gasiw g ojly (55151 (U (sline 4 an Vo
w5555 e ol led s Judos coud) 551 g cosls
gools gl SHass & ol g 89 dia , sl 236 ‘wyaﬁ
Joba 5o STty ogdle . asan 8l o codliw Las JS o
M i 3z gt I (3l AisSmy oS el T sl

294 ol m Yo s o PNCISEN - PRUYS | PRI IV

R

& <
_\:_l:'{'_'_ ~

T | T :
-~ 3
bty A o Y i s b

L S AR Y i o
e ok Do s S T s 7]

S Lo Lk _/\'/A‘}'Iw er P — S 5
&yl W*'—.-.f = w— N f
boe H—r A :
.; — '\—7\« w‘w . \)LA,\' w 7 s &7 4 : |
e IR

£ 5t
- r‘re---—\_{f'u ‘\\[\A‘L\-/ J\.r‘v'ﬂl\ ik, el e e 61
7

:r 2 IR ¢

A

» w*‘iv v

WWW stan-) Lo . Suig Sl g - «(Cage, 1970, 134) :dsLo . P+ 5lel sy ogw < ((WWW .medienkunstnetz.de 2016 /04 /28) :35Lo . yuSun jolubsg dnkad Al 40

(ford.edu,2016 /04 /30



5 (=¥ 3m5) 19 55T (s sl « JLto (sl tensl 0ol
o a5 @L&bodq‘ ul_a.b)i:b.a (b9 4o (C—\c)_’ya.’) £y
g €559 03l ii b 0158 5 et Gl aa L oy S g
Sogein) wliwl) o> g 2P plie Basyls 235
65,5 syl Lo cyir o] s o5l i el sy o
313518 mS Slargics p90 )90 Sl syslss 00y 50 L
(D e lan 0, S5 () e 5L 0y90 (2l yo e ol
33550 sliwge gy Ol Gllae poiole g ygal Ol
ao)¥le (5,la5alold gl g bl 505, polass ]y Ol g o0 45
25 o polie il 05 S e 35l Lol il
Li 555 geai ol Olgae oy ejly 5 By o Lizean il
7= Sy |y odee glay G b S0 (Byb 5l 0g 09505
Sl ol cils ol ilogan (g5 an 38 e s
Er Sy s 53 85 5Kl & pogas oS ol (g 2]
=S 5wl oplple  cans Slgol oladil as 0l (a0
250 (3l (e S s e dyen Aoy 5o ()
o> bahs o mi&_mr‘,.a: ) Sloyp 4y s
b O35 g (ol 5 pomipe (casiid )b L i
by ozl ]y Sloyen s S
el VA0A) byl anlad o ) yopls S0 am gy B assS
U"‘ AJ;G.MLQJWS C‘QA -1991995 4.;.\»5.’ A_A.»S)JWM‘ 0=
2385 Sl (= pgeal) (whdiw 5 4o QLS S elas 5 ]
o3 525 myhdi 5 4t (555 50 45 Slapes 2 ogdle S
9 et  (53lsl 5T UsS sl S &0 ) b 3l 09 o0
JolS 5a08)s5 ;0 0L adad ol il on s cols el
P9 090 U"‘)"L"’ sl @%(5‘}5 G ¢ (gromw (_thb)).a
122505, L el 0195 Lo 55 15 2 o9dle OlgSice 5y
el 3l oyl g adds el

v¥

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

el oSas ]y e plos sl Al aen 2T

S (S bl plgn wils coni oLal 3 lge 4 a5 L
L5 5L 130+ Jlgl e Jgl o9 20, s IS 0590 99 2,
Syl ogde « JSCt pui b ol g las gLlacd )] o a5 (¥
CBL Ol patde LB oLy axio slad 285« Grar sostbe
JlSalas 505l s NS i as lolg |y ST> g 00ls
Sl asbe cacul olioygo (il jo azdlas  ladad 50 50
g ol Lol 88 0y i g 1l s 5 o 5 4
sl ol by sable 5055 g ool gl )l 0e3 5l e (55
N85+ 51515180+ 55l g 0,50 .0l i 5yl () Liry
(093 oyl 580,85 samlive g8 Sl S o g5 oy Sl sl a8
o33 2oLt 51093 39 (sl 055U (sloose o ogdle
£ 5l) 65,5 L Lo 5,y 5l solizl (oed IS cial
oSl o sleonl sl cms ploal rpizmen 5 (V9
Sl Sz g plael sl S sk it 53 (liwge Ol
29955 (pgate L a5 sl 0,99 (SIS (sl g
53 e Jle Olgie &) 9505 g0 S Ol Syo g ©iS o i
2355 o0 alold ((Iddon, 2013,52) (7S VA o)lews 55l 51 9045

S I syl L b9« sl 0)93 53 oy
slaylizbo o (Fojle g anile lasl )o azilixr ‘e 529
loojly 0 o5 (Y520 plosls (iylo g el 09250 2 IS
S0 Jlosle Bl Lo 9 Gl jt oS> sLad S5y
S5 sl olizmes 5 b bre g aslo e et |y Ol plizes
g izmen Sl Gasls Slew crals aels o
i ge )0 7S &5« olabd sla )l g e s, liSalols
TS Shaoge yo aaVle ()5 delol il oo Ol 55, Ol
Olsdisn y 0999 ol (ST Sl il «lliy -l
ol oS s o)l g anVle Lo 35 L)l
cHle g ap¥le sla oK polas pr egdle pgd 0590 50 500
S Ss5k et 55 i g s il ol Sb sals
a5 J3l 0399 (ol Lo S 51 (65lmm jloT LS 0
Paw Dlabd slo cupsicd Jlio sl bl olss o,
gl yeis L olgise ) (@ 9 -V g YV FA 9l 6l
Sk Ogan & ceslo )l (ol SlelS oy s

O e o
AR " il
Tak Sae  Eebite
SR S
s : t
n- = i
B i
o 42
= ol
v IR e we [
bl § rp

(Cage, 19602, 6) :35Lo .byf aslad - «(Cage, 1970,93) :35Lo . YV oylouis ~ £(Cage, 1970,175) :35Lo . FA oylacis 19T 51y o guo— il Ve yoguaii



Yo

&5 ol Ul,0 (SIS sl ()85 5SS sloasy,

-

A .

019993 4oy g8 (SIS (1ol LI e i (Ll LU
(@Le)—La.B g_f)d i]a_w‘s 4o ‘) Vb J.ﬁ‘g‘) Jj‘ 0,99 ‘Q)SM
slesl ole o9 panseis bl g oy Ol g laSalols
0399 9 Zemndld (Eilo g d Yo (slo3S05) 55 l08 OlS o ¢ (Srsge
0)99 Lng\))S::j) rbj‘u\.})_i og)l_c ‘l) (\c\f")_’>|5| [} \‘\()o)_>|5|) £9°
S Slapen ¢ Swga slacd JalS 3yl alaly s gl
Plp2 S5 Gkl clpel s asvegat 5 4555 aslyd
LS c0y93 93 il Wiy 310 )18 el g adds bl slas S,
R QTJAlSo)b@‘siﬁMyMuJelé pj)l.c)‘\‘@.f);\f
Hleleacnls )3 Las Sug) oyl JolS ablo] jo S a3 )
S95559 58 (g Soabl 4 az g (g oo 9l sLasyslys
I, 5 B5ls ‘)_kl;ﬂc\_fslb)o 3,5 oLzl Juz)li; e ol
4,08 ol (5 ymgual pr i g 0905 Lra> 05 auai ol Glaue as
4,08 dwge ;0 olaoas bt Lol iogs wlgol olassb
NOWARCPIUPW JEI PR PP E Pl G VE N G R PP DY ON- ) e
50 a5 a8l cews (Sby A (Erwge (555 0 mS ol b
SOg Qio.nl.'» S ‘_gl.:b).;_a

. e

Sloain) ((Fo)b ol as s oo plis ol ioagy
7 035> 93 40 OlgSise oy g8 (SIS slacd (6,5 IS
0y 5o ol G Hwge 9 (0l clool ( Ewge
ol il o Lsgs g3l alaly o S hgard
(970 sl lx L5l 5 85ls (g3lwolil o e can Yo s>
2858 bl L u*‘-j O ctanl g g)ldSalols
o35 pogde (olosib S 90 4 can)Ylo (g i LasD
Szl sbw G gal cdlS ool 9 (Fole bags gl )
&5 o9 SN iz 45 10 e il Lagi jat Sasil
ol 5 age 039> 50 aiib () 03 ;S Lol S 0509
") s gz il wlgol an meS oS £55,5 Joo
99550 IS8 gl lige Sa malie 5 I "loogy
51 Gloul e Slw wgicaws glaed oy polie o cllate
bt S5 59 (st 9 S5 (25 Axkad )0 pyasyo (gt
53 bl Jo2i Lol )88 o0 13U 9l 50l " gmalysin” )0 ol
bt vt sl (ST (o gind (g0 ()5 & o5 S S
S0 3Ll Spisl) s sla s

S A4S ¢ Gail)d }LMimT‘(\ﬂ\‘a-\A?F)Erik Satie (‘erik sati) Y
SrSo3lilly oo oS’ S (sLiss 4 «(Phonometrician) (i iosisd

;LaSael ,(1420—VAAY) Edgar Var€se (‘edgor Varé saw'ist) )\
) PSSl mge sy« S0l S5l

4l o 5Ll (148 0-1A4Y) Henry Cowell (‘henri ‘kawel) \Y
el (Frmgasloy

s (38 Jolgl 58 Loyl sl g5 s Dada (‘da,day VY

5 ool ,(14#PA=VAAY) Marcel Duchamp (mar'sel du’ famp) Vf
5‘ LgL:bLg”Ty‘)" ) —)_.bL'> Jals QL@&%}‘ ‘ngl)é}LuM

_olas Robert Rauschenberg (‘rabart ‘rasfonbarg) (1925-2008) 1o

5 obisSs > g VAP 0 4SSl (5 i Fluxus \#
Sy97e 4 cgrn QLIS (A g Glaieyia | (29T L (olsll G
ol s aslol s allis 88 JSo Syu0:0 50 Sib adga 5 2 Ol
S ol Lo a5l s pelie ] 6l 5 1Ll i
3ls any o Lingd Jusylo oslel =il oyl 5130+ 51 3l 00y25  awga
iy 77 98 lalex 5l ol g LSl o, 1 glass
2ol 85 5iSin 03 5 Sob 092 o5 59l $Sgn e uled oy g Sjex
le3lo s by lae jye slon & slizel i jlapas g las o)
www fluxus.org :as 393 & 92 yrin oledbl

AL awgid yolie JBlas b oo 5l KBS ngied WV
Oloxpogs oS Cl (mngis Sl (ixiel g ohen £5 del 05 o0 00

Py L;.le).J }l_wi:.ﬂ « George Lewis (dsords 'luts) (1952-) \
i - SgyS (wge
9,5l LuSal (John Milton Cage) (dzan keids) g (ysiken oyl Y
9 2Serl o & 03 Cogine (Bre pogdle (el (oge sl anlas
O S99 ST« (B ad ¢ (rwgn p2d L5 p (oages Sanyd
A o)) Sl Joass .(Revill,1992,220) olgs Lg—)L..,.,,;f...L 3¢ 3l
s 4177 ol aslsl ol caldTg JglS" 6 i 0339 5ET g 0, Loy 035
gl Loan Lal. el Spbed o5 Jolod g apad Jooly OlgmyaS
-(Gagne,2011,53-55) 0 (59 (Slym E 9290 s Ao Jd i) 50
L5 sl gl ashad S et S Lass 5l dndeterminacy Y
dy=ll L_go_gg?;)s)o Oy pas &hls «(Pritchett, 1996, 108) <sglaze
O B a4 ol el b ol sas Ol Blasl wygo 4 oS Bige
.(Simms, 1986,357) ol souzs
4 Minimalism (‘mmoma lizom).
5 Improvisation (,impravi'zeifan).
6 Experimentation (1k, speromantetfan).
31079 Jlaw 50 eas Lg)BT_o)f dcgexe Notation (now'terfon) ¥
g oas 4l ol e Sle a4 SaS gl oS
8 Song Book (son bwk) solos for voice 3-92), 1970, two volume.
Silence: Lectures and Writings ('satlons:'lekffor ond 'rartmz) 4
(o 5 ogdle a5 VALV LS \‘\Y"\)" C—‘;Lgugs'l)""““B oYlae 4Cgome
39l a4z g3 SoLas  6p9lss sl 69 W 9 S (653 slaaiy,
b o 525 Ol pgmye aslgd 5155 g (awge S



1y Sy pmly « aigs S w150 020+ s Jolgl o S YO
' ’ 5o e
sdate glopgs « Spiily ol )bl e game ol White Paintings Y&
/ / i S0 ,UST) oou dxsugl dgbu
a5 £433 for any Instrument or Combination of Instruments Y'Y
B owigS 59065 Lol el ouiis 99880 990 00 35 15045 Jugud 4y aS o
.(Fetterman, 1991, 74) &S g5L3b 1, 51 VAAR Lo yo
VAOY ;0 433" g5 Cewsd a5uus drwin Kremen (kremen ‘srwan) YA
el oau sl gl 4 (g9 Wi Cawlin 4y
gs Defw oliS o (Spnly o)Lyo (pladlie axgliw jo 5l YA
(o g8 dnlad e ‘MTML;.ALL. [KCH PRGN B SV p- )
.[Cage, 1961,98]
S 40 5 s o 4 5 5 L] Jolaa ¥
+ el ygte 35 (Silence)
9 Cen| \‘\&\”)05| 4 00D (o2 IS A 4 o)L.'h‘ R wbwwl g
Olegge 2 slpl g laml aSions ools s g5 9095 Sl oybyo oo Jad 5o
dxlad aS 00 SO 9 00,5 astiie gil oS dxbs 10 (50988 g e b,
I3 G5l S5 ghga sl o L bl cibls
4 lahd -l awhich is also referred to as4'33" No. 2 ,000" fY
S zarign 3 isgy b sl hasllgions (55l (e S g
g 2l s gl gl wygo sl o cogii el
28k (rwge Jolog byl l2] 9525 bl STl lawgs (sladsy
. (Pritchett, 1996, 59)
4326'1.1499" For a String Player, for String Instrument.
44 Concert for Piano and Orchestra.
45 Gertrude Stein (‘gartrud stam) (1874 -1946) , 5 ,elis coduunss
Sy Lol 5l s gmailyd = oyl loae gars.
46 Jeremy Adler (‘dseromi ‘aedlor) (1947 - ), owedSl 3850 g elin.
47 Ulrich Ernst (' Alrtff 3rnst) (1960 - ), @‘Loﬂ B,
3l =Sy LS (A Throw of the Dice will Never Abolish Chance fA

753 Gl dagi Cr g0 8 0 Jgenepnd (S50l g bl e
S oty ()8
Filippo Tommaso Emilio Marinetti ( fI'lipos) (1876-1944) ¥4
03y 9,108l 1 510 e L4 co0ingl (el , 0 'milio ' marinetti
S i il
50 Man Ray man rel) (1890-1976), ¢ lols i o Sy
oGy g )
51 Pierre Boulez (pi'€r 'bu, l€z) (1925-2016), ;S| pn, 5 5Ll
8 (g o rime )l somil.
52 Il teatro di varieta.
53 Onomatopoeia, 3l Coneds ;0 35250 slalas 5l aS laolly
Qlods .
54 El Lissitzky (el [1setski) (1890 —1941), o0y ylese g dia o,
55 Guillaume Apollinaire ( gr'lasm apolinek) (1880-1918), « el
Syl Mo g odtangi.
56 Blaise Cendrars (blelz sendrars) (1887-19161),9 el codimnsgs
S5s3I aelg).
57 Sonia Delaunay ('sonjo delonei) (1885-1979), Gguslyd dia i
poys) Gz Olunssga 3l 5.
58 Simultanisme -Librettisme.
(Y2YY¥) La Prose du Transsib€rien et de la petite Jehanne de France 69
2 W g srasline s Olejes 655 LI sl 5yl s S
) slaslusdl g yam ol olag pas aS (5w 90 09,95 L Ol S I
.(Shingler, 2012, 1) cwlos S Slessb 1y o)f el g mglas 9 Ky 9 5550
N Wj;i._w Ol () Sloper L w5, Simultaneity #-

\td

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

gl by i)l o9 oo aiivgs ol asl b o3 58 (g pwlii g
Ot 9 Odpd 45 a5 3L 9 Wl e s sLaye )ln )
oaSal g 5Ll e Loyl as oguis oyl 0,50 1 a3 o allas |,
)iyLw ‘QyLm_;! Sy J)o)_..fj)Lc (ASyskas g 0 o (gl Ml
ol S azsil g fai by g ol Lo aislon lalas o Lol 851y a5 ]
-(Nyman, 1999,22) &S eS)> @l plod jo birs plos a5 b e el
2l jelaie 4y a5 g5l Prepared piano (pri’perd pi' @now) VA
Sz ezl opS Oszer (bl gline Jgo couinS g anygism &
A4 a8 ol sl 55, b ol jLaSial Lo cwlsas g
pledl Jol5" (s, piano-string g S5 tone-row 3l ol ;I a5 o) oo
Ak oas a8 F
19 The Banshee (39 baen'[i).
FBL asdad s S dn,ae jad) 09,5 L (5,800 laj 0 S Y-
ou aniigs (slaugS (slaslus 085 (gilei e (sly dndad . coigily (VYA
ok an s )5 (6langS 05,5 il sl pace Jdo an Lal cogn
854S 4 Caws (slansS (BUGleS ples (gl il SO (ol
Olgise sl ol 2l -3 $ile slapa 59y 372 (Sloxio 031
VAFALVAFS Joldas (Sonatas and Interludes) Las gl il g Glgus 5150
-(Leach,2014,109) 5,5 oualiw
51 oS oyl New Musical Resources (nju'mjuzikel 'risorsiz) Y\
poions y5las § 39 o8 Coganme s (08 (wge (6510 gl (o retee
sirwga b b aclgd alaly plasd 4 aiSly g Jol5 oliwge g oole
Sl e &0 LSS (p0ds 5 Sliawge B o ) S0l Gl gasa
.(Sachs, 2012, 173-178) 353 o) e (slgic 4 aelsd .l 5 oL (51,0
sels lwdese « yolis Max Ernst (maeks 3rnst) (1976-1981) YY
'M:JU)}“ﬁ lals uLclifw_l)‘ 9 kS'L"JT
JPeggy Guggenheim ('pegi 'gugon haim) (1898-1979) Y¥
@&)ﬁi)bd&w
24 Dreams That Money Can Buy (1947).
s> 3leolid ¢ ulis Hans Richter (hans "riktar) (1888-1976) Yo
oGy g g 010 (sl s> (slacl ) t@l.oﬁ 0dSAyS g
Not Wanting to Say Anything about Marcel p!,5 wSb dcgoazs Y7
Sy Sl et sl JStie slasgerme S (soges srar sLoojar s
Soyp 08t Sl polaigslacli B> b (oW Sy (5jl9e ol 5|
T don’t want to say 559> s ylie 5 aid 5 acgammo pLs . ol Lyl
Jdo s 3l ctenl L 0gm dde G 4 Sllas jsanything about Marcel
a3l gl 8,5 pledlg (g o (Lo yid doye )0 S (Ga j5-a (s
27 A Composer’s Confessions.
5 ,cLa ,(\AQA—YAYY) Stéphane Mallarmé (ste ' fan malarme) YA
aslad -l o Water Music for pianist using various objects Y4
o.\j)‘ly’ ((...? La P ‘LastrSl) k;vli._.»}o U'QSJ"“BS u—’-"?;—’ aj)l_c
9 oy 2l o Bl il (Slirgerd Slpel sl (oladgein, o-lo
oS (2l (g1aSn gl caxlad ol o Music for Carillon No.1 Y-
soolas ygo o) bLa 5l slacgaso sl sl ooliawl L s g
Oloy 5 so30e g S5 aiS (olaslly Lacd Lol )15 of g9,
. (Pritchett, 1996,92-93) 543 00y  olodjb (4l V4 xoye y0) 81 g
S50 ¢ 2lwge sl SO pglas Ly (Duration) (‘du'rerfon) Y
Fr 95U (B 9 3)ls (Sglize (Slej ()l balas (liwge aslas
g e Vs
32 Space-Time.
33 Time-Length.
34 David Eugene Tudor (‘'dervid ju'dsin ‘tudar) (1926-1996) .



yv

=S ol bl (SIS slacd 5,55 5,5 S slaats,

graphics scores. 2. Seven Motion Graphics Scores: “Above Snakes”,
“Crooked”, “The Way Through Is Behind Us ", “Three Rooms ", “El-
emental Canon”, “OneZero”, and “On”, Doctoral dissertation, Univer -
sity of California, Los Angeles.

Berghaus, Glnter, ed. (2000), International futurism in arts and lit-
erature (Vol. 13), Walter de Gruyter, Boston.

Bernstein, David W and Christopher Hatch, eds (2010), Writings
through John Cage’s music, poetry, and art, University of Chicago
Press, Chicago.

Biro, Matthew (2009), The Dada cyborg: visions of the new human in
Weimar Berlin, University of Minnesota Press, Minnesota.

Bohn, Willard (2010), Reading visual poetry, Fairleigh Dickinson
University Press, New Jersy.

Cage, John (1960a), Aria, Voice (any range), Edition Peters,
No.6701.

Cage, John (1960b), Concert for Piano and Orchestra, Solo for Piano,
Edition Peters,No.6758.

Cage, John (1960c), 4 33 ” for any instrument or combination of in-
struments, Edition Peters,No.6777.

Cage, John (1961), Silence: lectures and writings, Wesleyan Univer -
sity Press, Middletown, Connecticut.

Cage, John,and Knowles, Alison (1969), Notations, Something Else
Press, New York.

Cage, John (1970), Song books: solos for voice 3-92 (2 volume),
Henmar Press, New York.

Cage, John (1979), Empty words: writings " 73-"78, Wesleyan Uni -
versity Press, Middletown.

Cage, John (1981), For the birds, Marion Boyars Publishers Ltd,
London.

Cage, John )1990), The Charles Eliot Norton Lectures, in [-VI, Har -
vard University Press, Cambridge, United Kingdom.

Cage, John & Retallack, Joan (1996), Musicage: Cage muses on on
Words, Art & Music, University Press of New England, Hanover.

Cage,John (2013), A Composer’s Confessions, Editions Allia, Paris.

D’Ambrosio, Matteo (2009), From Words -in -Freedom to Electronic
Literature, Avant Garde Critical Studies,24(1),263-286.

Décaudin, Michel and Robert Guiette (1977), Cendrars aujourd hui:
presence d un romancier, textes reunis par Michel Decaudin, Lettres
modernes, Paris.

Fetterman, William (1991), John Cage s theatre pieces: notations and
performances, Doctoral dissertation, New York University, New York.

Gagne, Nicole (2011), Historical Dictionary of Modern and Contem -
porary Classical Music, Scarecrow Press, Lanham, Maryland.

Gann, Kyle 2010), No Such Thing as Silence: John Cage’s 433",
Yale University Press, New Haven, Connecticut.

Gena, Peter (1992), Cage and Rauschenberg: PurPoseful Purpose -
lessness Meets Found Order, John Cage: Scores from the early 1950s,
Chicago, United States.

Higgins, Hannah (2002), Fluxus Experience, University of Califor-
nia Press, United States.

Holzaepfel, John (2001), David Tudor, John Cage, and Compara -
tive Indeterminacy, the Getty Research Institute Symposium, The Art of
David Tudor, www .getty.edu (Retrived:2015 /05 /11).

Iddon, Martin (2013), John Cage and David Tudor: correspondence
on interpretation and performance, Cambridge University Press, United
Kingdom.

61 Calligrammes.
ool ,(AFV-)AAQ) Luigi Russolo (u'id3i rAs'sow lov) £Y
el slSanl g ¢ e
liwge bl ol 5Ly e o yinteo «The Art of Noises 7Y

sz 4l odimnnsd Mol M sl & gl Aol i )8
Sy do o (BeS Sole o i aSil o)Ls Yol o ggd
S 232 (63,509 42 3k St o Dlgeol slaogyu 5 (555
A5 0 g0 e gl 9)ls 952 (lhisge grangneS s Syl d
B lecuogass s baas wojlal plo diwse 4o vnus> slas)lé
A 0y ol (o sl b Lalos 51 g5 g odel
64 Erratum Musical.
65 Tristan Tzara ('trr steen te'zzera) (1896-1963), ywgidslioles el
[NAYY G VPVIREIT P
66 Francis Picabia ('fraenses 'prkaibra) (1879-1953), oduunss g yolis
SolB.
olwpae> « ulas «(AFA-VAAY) Kurt Schwitters (k3rt furtorz) £V
& pywgs (350593 SLll ol LTS Sl o 5 oigs hbo
_ )y 9ede ol OgemSyinnS
68 Ferruccio Busoni (farotfij 'bozowni) (1866 -1924), 6u5)lgs LSzl
g 5l OIS L 51 Spiigs gy )y S0l s il oSl 5.
69 Sketch of a new musical aesthetic .3l b, |, Erwge ool dllis oyl
ails oo il siley sloals,l 3
70 Quartet-tone Choral for String Orchestra (kwor tet—tosn "koral
for strin 'orkastra).
71 (Charles Edward Ives (farlz 'edword arvz (1874-1954), )’Lwi;.aj
gﬁleﬁT ISR
72 String Quartet, No. 1 stri kwor 'tet, now. 1).
73 Alois Haba (@' 1o1s Haba) (1893 -1973), 515 s, ks «gS.?}LMi;.aT
JEgS e s
74 Quartet Romantic kwor'tet ro ' maentik).
75 Non-Pitched.
76 lonisation (,a1ond 'zeIfon) (1931).
77 Intonarumori (1916).
78 Williams Mix (1952).
79 Poéme électronique (Electronic Poem) (1, lek tranik
‘povom).
ol (the future of music) _sfwwgo oapfallic o o2 jsb 4 S A
.b\.:gLojdjl)l‘mleb\slssk;aJTo.\fngLgaqu@;JbglgLg)u)UTdSM@
81 Espacement (Spacing).
82 Polysemy.
3,5 03 3l 422355 145 92 38lga i KiigSh axiS L S AT
810 GbL AL S wge dpaz Bl LB jo 1y o5 1)l g0 3l gl 3 po
.(Nyman, 1999,21)
400 ,20,3 olej 1o Lej (sLogh 395 31 )3« (SNl in y90 AY
Ol Olaeyia Glos o5 Ll ) Olej 0 s’ olgang g adMe 195
S D wlgung 420 ol (oo e a5 WS o ool g 00l s 0)90
el a5 S e oo plas oy b g ey (505051l L e oley 4
Ae) 53 059 4 ($595ST & S 5 (5,50 5 B (2l )0 (558
-(Lee, 2004, XII) cowlarsls axg5 £oog90 oyl 4 oo oo
85 The Ten Thousand Things.

Apollinaire, Guillaume (1918), Calligrammes Poémes de la Paix et
de la Guerre (1913-1916), Edité par Paris, Mercure de France.
Behnen, Severin Hilar (2008), I. The construction of motion



Nyman, Michael (1999), Experimental music: Cage and beyond
(Vol. 9), Cambridge University Press, United Kingdom.

Pritchett, James (1996), The Music of John Cage (Vol. 5), Cam-
bridge University Press, United Kingdom.

Rainey, Lawrence S and Claudia Salaris (1994), Marketing modern -
ism: Marinetti as publisher, Modernism /Modernity, 1 (3),109-127.

Rao,Nancy Yunhwa (2005), Cowell’s sliding tone and the American
ultramodernist tradition, American Music,23 3),281-323.

Revich, Allan 2007), Fluxus Vision, Lulu.com, United States.

Revill, David (1992), The roaring silence: John Cage: A lite, Arcade
Publishing, New York.

Russolo, Luigi (1986), The Art of Noises (1913), Barclay Brown,
Pendragon Press, New York.

Sachs, Joel (2012), Henry Cowell: A Man Made of Music, Oxford
University Press, United Kingdom.

Schaffner, Anna Katharina; Kim Knowles, Ulrich W. Weger and
Andrew Michael Roberts (2012), Reading Space in Visual Poetry: New
Cognitive Perspectives, Writing Technologies,4(1),75-106.

Schankler,lIsaac 2012), Cage=100: Tudorand the Performance Prac -
tice of Concert for Piano and Orchestra, New Music Box, September, 5.

SchrOder, Julia H (2014), Graphic Notation and Musical Graph-
ics, www.see-this-sound.at /compendium /maintext/78 /5  (Re-
trived:2015 /05 /11).

Shingler, Kathrine (2012), Visual -verbal encounters in Cendrars and
Delaunay ‘s La Prose du Transsib€rien, e—France: an on-line Journal of
French Studies, Vol.3,1-28.

Silverman, Kenneth 2010), Begin again: A biography of John Cage,
Knopf Doubleday Publishing Group, New York.

Simms, Bryan R (1986), Music of the Twentieth Century: Style and
Structure, Schirmer Books, New York.

Temple, Michael (1998), Meetings with Mallarmé: in contemporary
French culture, University of Exeter Press, United Kingdom.

YA

WAY Olies; Folos Yoj900 wge g cioles slapin - Lsslayin 4y is

Jaeger, Peter (2013, John Cage and Buddhist Ecopoetics: John Cage
and the Performance of Nature, A & C Black Publishing, London.

Johnson, Steven, ed. (2012), The New York Schools of Music and
the Visual Arts,Routledge, London.

Kempton, Karl (1990), Visual Poetry: A Brief History of Ancestral
Roots and Modern Traditions, an International Journal of Visual Poetry,
3,4-6.

Knyt,Erinn 2014),Between Compositionand Transcription: Ferruccio
Busoni and Music Notation, Twentieth-Century Music, 11(01),37-61.

Kostelanetz, Richard, and Richard Carlin (1993), The Dictionary of
the Avant- Garde, Chicago Review Press, United States.

Kostelanetz, Richard (2003), Conversing with cage, Routledge,
London.

Leach, Brend Lynne (2014), Looking and Listening: Conversation
Between Modern Art and music, Rowman & Littlefield, United States.

Lee, Pamela M (2004), Chronophobia: On Time in the Art of the
1960s,MA : MIT Press, Massachusetts, England.

Lewis, George (2002), Improvised music after 1950: Afrological
and Eurological perspectives, Black Music Research Journal, vol.22,
215-246.

Lotringer, Sylvere (1998), Duchamp Werden, In Crossings: Kunst
zum Horen und Sehen: Kunsthalle Wien,29.5.-13.9.1998 [exhibition
catalogue], edited by Cathrin Pichler, 55-61, Ostfildern bei Stuttgart,
Germany.

Mallarmé, Stéphane (1914), Un Coup de Dés Jamais N 'Abolira Le
Hasard: poéme, Gallimard, France.

Marter, Joan M. 2011), The Grove encyclopedia of American art
(Vol. 1),Oxford University Press, United States.

Marrone, Gaetana, and Paolo Puppa, eds (2006), Encyclopedia of
Italian literary studies, Routledge, London.

Nicholls, David (2002), The Cambridge Companion to John Cage,
Cambridge University Press, United Kingdom.



Vol 23, No. 4, Winter 2019

The Origins of the Formation of Graphic Notation in John Cage’s Works

Zahra Akhoundi', Reza Afhami™?

"Masters Student of Art Studies, Faculty of Art & Architecture, Tarbiat Modares University, Tehran, Iran.
2 Associate Professor, Department of Art Studies, Tarbiat Modares University, Tehran, Iran.

(Received 12 Jun 2016, Accepted 14 Mar 2017)

he present study surveys the origins of the for-

mation of graphic notation used in John Cage’s
works, and the reasons for the replacement of tra-
ditional notation, for the visual and prosy approach
to composition. These changes to the musical no-
tation system begin in this twentieth century avant-
garde composer’s works from the early 1950s as
well as his landmark example in the late 1960s and
in his “Song Book”. Although, Cage’s famous com-
position, “Silence” or “4'33" written for any instru-
ment or combination of instruments, is the begin-
ning of very important changes in the composer’s
music and musical language, in his notation meth-
ods, we can distinguish two major aspects: the first
aspect, there is still the traditional notation, such
as the staff, beat, time and duration, but, he has
changed it in his notation methods, so, a performer
is able to decide on some parts and to perform his/
her own interpretation of the scores. But, in the sec-
ond aspects, started with time delay to his early no-
tation, he relinquishes all methods of the traditional
notation and replaces them with pictures or text ele-
ments. In this aspect, a performer interprets the to-
tality of the scores. This paper outlines John Cage’s
attention to contemporary and previous artists in
the field of “Graphic Notation” and collects them in
“Notation,” and his reference to the impact of the
painters, poets and artists in the formation of his
music in the collection of his writings and lectures.
The purpose is to clarify the chronological trend of
this impact and the achievement to the reasons of
his tendency to the new ideas of his contemporary
and previous movements. This research uses two
methods: Chronological and Descriptive-Analytic
methods, based on library resources, especially,

reference to the writings and recorded interviews of
Cage. The chronological trend depicts Cage’s influ-
ence of Futurism, Dada, and especially, Marinetti’s
Futurist manifesto, called ” Destruction of Syntax-
Imagination without strings-Words-in-Freedom”
and his poetry book ,“Zang Tumb Tumb”, and the
ideas raised by Russolo in his manifesto “The Art
of Noises”, as well as, Mallarmé’s Concrete Poetry
, Apollinaire’s ideas in Visual Poetry, the experienc-
es of Sonia Delaunay and Blaise Cendrars, and his
collaboration with the Fluxus movement that tried
to eliminate the boundaries between the arts. This
paper provides reasons why the composer followed
this trend, which is ultimately due to the facts that
Graphic Notation achieves the expressive manners
proportional to his new musical ideas, reflected in
the Futurism movement and the changes that it
had made to modern musical perspective. So, the
changes of his notation can be divided into two pe-
riods: the first period represents the visual expres-
sion that is reflected in the attitude of Mallarmé and
Marinetti and includes the collection of scores that
have distorted graphically in order to convey the
feelings. The second period, in addition to complete
the first period, declares the concept of “Simultane-
ity in Visual Poetry,” that was influenced by the at-
titude of Apollinaire, and tries to reflect the concept
of music in a visual manifesto.
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Visual Poetry, Fluxus.
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