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Reflection of Uncanny’s Sense From Freud’s View in the Narrative Structure,
Elements of Color and Light in the Animated Film Coraline’

Abstract

An uncanny feeling is a complex and often unsettling psychological
experience that involves a mixture of difficult emotions such as fear,
uncertainty, anxiety, and discomfort. Sigmund Freud described the
uncanny term as the strange feeling that arises when something
familiar suddenly appears strange or alien, often triggered by the
unexpected return of repressed memories or ideas. Freud further
associated the uncanny feeling with phenomena such as repetition,
doubling, and the blurring of boundaries between fantasy and reality,
all of which challenge an individual’s sense of stability and certainty.
These concepts have become influential in the interpretation of literary,
cinematic, and artistic works that seek to evoke psychological tension
and emotional ambiguity. This study explores how this theory is visually
and emotionally communicated in the animated film Coraline, directed
by Henry Selick. This animation is particularly successful in its use of
the “uncanny” feeling, with a particular focus on the role of color and
lighting as crucial aesthetic elements that shape the film's psychological
atmosphere. By analyzing the interplay between these elements, the
research explores how psychological shifts are reflected throughout the
narrative. Special attention is given to the contrast between the muted,
subdued tones of the real world and the initially vibrant yet progressively
darker hues of the “other world” These deliberate color choices are
instrumental in crafting the film’s eerie atmosphere. Through a detailed
examination of selected scenes, this study highlights the skillful use
of visual techniques to evoke themes of doubling and the ambiguous
boundary between the animate and inanimate. The film repeatedly
presents familiar objects, characters, and environments in altered forms,
creating a sense of uncertainty that resonates with Freud’s interpretation
of the uncanny theory. The dull, washed-out palette of the real world
effectively conveys feelings of boredom and loneliness, which sharply
contrast with the other worlds deceptive warmth. The visual richness
of the alternative realm initially appears comforting and desirable,
reflecting Coraline’s longing for attention, excitement, and emotional
fulfillment. However, beneath this attractive surface lies a growing sense
of unease that gradually becomes more apparent through subtle changes
in color intensity, shadow placement, and lighting contrasts. Ultimately,
these visual choices emphasize the underlying emotional currents of
fear, anxiety; and the unknown. Through the orchestration of light and
color, the film successfully creates an immersive, unsettling environment
that mirrors the protagonists evolving emotional landscape and the
story’s complex thematic essence. Furthermore, the film’s visual design
reinforces a key aspect of Freud’s uncanny theory: the coexistence of
attraction and fear within the same experience. The other world appears
as an idealized version of reality, creating a sense of comfort and curiosity,
yet subtle changes in lighting and visual details gradually undermine this
security. The contrast between illuminated and shadowy spaces reflects
the tension between desire and hidden danger. As Coraline becomes
aware of the deceptive nature of this world, visual cues transform wonder
into unease and fear, demonstrating how color and lighting effectively
externalize complex psychological processes and deepen the viewer’s
emotional engagement As the narrative develops, however, the vibrant
colors of the other realm gradually shift toward darker, more threatening
tones, signaling growing menace and anxiety. This progression aligns
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with traditional symbolic meanings of color in art and cinema, where
specific hues are associated with psychological themes like fear and
evil. The gradual transformation of the visual environment also reflects
Coraline’s increasing awareness of her hidden dangers. As illusions
dissolve and the true nature of the Other Mother becomes evident,
color and lighting work together to intensify suspense and emotional
tension. For instance, deep blues represent supernatural terror during
Coralines desperate attempts to escape the Other Mother’s house. Reds
and oranges dominate the confrontational scenes, communicating
anger, panic, and aggression. Green appears sparingly but powerfully,
highlighting moments of horror, especially when the true sinister nature
of the Other Mother is revealed. The strategic use of darkness, shadows,
and reduced illumination further reinforces feelings of vulnerability
and psychological entrapment, contributing to the film’s overall strange
effect. This study concludes that color and lighting are more than
decorative elements in Coraline. They function as vital narrative tools
that deepen the film's emotional resonance and psychological complexity.
Intentional manipulation of color palettes and lighting contrasts helps
the film intensify the viewers psychological engagement and enhances
its storytelling. Moreover, the interaction between visual aesthetics
and narrative structure demonstrates how cinematic techniques can
communicate abstract psychological concepts in a powerful and
accessible manner. This research contributes an insight into how visual
aesthetics are used to evoke complex psychological experiences. The
findings provide implications for scholars and practitioners interested
in the symbolic and emotional power of visual elements in cinema. By
emphasizing the relationship between psychoanalytic theory and visual
storytelling, the study highlights the importance of interdisciplinary
approaches in film analysis. Future research could build on these ideas
by investigating uncanny representations in other media or by exploring
how individual or cultural differences influence audience responses to
color and lighting in movies..
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1. Uncanny. 2. Ernst Jentsch.

3. Neil Gaiman. 4. Bruno Bettelheim.
5. The Use of Enchatment. 6. Family Romance.
7. Doubling. 8. Narcissism.

9. Archaic. 10. Animate.

11. Inanimate. 12. death instinct.
13. Involuntary Repetition. 14. Sandman.

16. E.T.A Hoffman.
18. Dakota Fanning.

15. Nachtstacken.
17. Put upon father.
19. Christ Butler.
20. Pete Kozachik (Coralline’s Director of Photography).
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